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INTRODUCTION

It 19 as a novellst that Alexander Dumas pére 1is
best known today; yet with his historical drama he made one
of the greatest contributions te the ifrench theater of his
age., There have heen many studies of the man's 1ife¢ and of
his works iIn genernl, but it is the purpose of this inves-
tigation to exeawmine sone of the men whose lives appealed
him as suvitable material for the stuage.

In maklng this study, care has been taken tec select
plays written durlng eight of the author's most productive
years In the theater, to see what difference, if any, the
character portrayals of the more mature Dumas present. The
works therefore will be treated in their chronological or-
der. Amung the dramar chnsen there are two ;reat successes,

one of wnich, Henri III et Sa Cour, was thc first historical

romantic drama presented on a French stage. There are also
two which failed., These dramatic works represent the fif-
teenth, sixteenth, the cnd of the eighteenth and the begin-
ning of the nlncteenth centurics, and the herocs are taken
from Corsica, Ingland, and France. The dramatist did not
gelect his heroes from any single class of soclety; thus, the
plays chosen deplct some of the types of people that ape-

-

pealed to his dramatic sense: an actor, a member of a king's
court, a king, and a soldier who becamc an emperor,

In studying Dumas' treatment of his historical heroes,

111
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I first discuss the author's importance In the theater of

his day. Then follovs an examinatlon of the plays and thelr
heroes, noting what history tells us about the hero, where
Dumas fornd hls information, how he portrays cach hero, what
part of each portrayal is historically true and how much is

a result of thé author's crecative imagination, This investi-
gation'will also try to show what there was in the life of
ecch character that attracted the dramatist. TFrom these ob-
servations 1t is hoped that one will be able to judse the

excellence of Dumas'! dramatic ability.



CHAPTER I
ALEXANDER DUX¥AS AND THE ROMANTIC THEATLER

It was at Villcrs-Cotterets, a little city of the
department of Alsne, I'rance, that Alexander Dumas was born,
July 24, 1802, IKe .was the son of larie Labouret, a tavern
keecper's daughter, and Thomas-Alexander Dumas, CGeneral
of the llercules Guards of the Republican army of Napoleon
Bonaparte, His father having died when Alexander was only
four years old, thc Influence of his early vears was maine~
ly that of his mother whose every thou;ht was for the wel-
fare of her son, |

Early in life Alexander developed & taste for books,
showing a decided preference for the works of Schiller,
Byron, Sir Walter Scott, and James Fenlmore Cooper, all of
whom captivated bhis young imagination, This intercst in
reading having stimulated in him a desire for forelgn
languages, he learned Italian and German whille yet quite
a youth. .His love for reading had stlll a greater effect
upon him: it aroused iIn him the ambition to be a great
wrlter., Thus he decided to visit Parls where greater 6p-

1
portunlities were avallable,

Gorman, The Incredible Marquls, New York, 1929, p., 52,

1



2

This trip was to be remembered for a long time by the

youth. 'hile ln Paris he saw sylla®

played by Talma, the
greatest French actor of that time, and what was more im=-
portant to him, he was admitted to the dressing room of the
famous actor who baptized the young man a poet.2 This vis-
1t caused him to decide that his future was In Paris. In
1832 he returned to the great city vhere with the ald of
General Foy, a former friend of his father, hc found employ=-
ment as a clerk in the office of the Duc d'0Orléans, IHe did
not forget his 1life's ambition, as he spent all of his lel-

sure time in reading end writing,.

The time thus spent was not wasted, for on September

22, 1825, La Chasse ot 1'Amour, a vaudeville that Dumas had

wrltten in collaboration with two of his friends, was pro-=
duced at the Amblgu-Comique theater to thc manifest dellght
of the audience as well as that of the young writer, This
geemed to encourage him, for with the assistance of collab~
orators he produced several other farces which aided him in

his financtal struggle, but put him in disfavor at the offlces

5]

of the Duc d'Orléans.
while Dumas was becoming popular because of his suc-
cessful attempts at play wrlting, grcat changes which had

been slowly forming in the literary fleld of France, weroc

-~

1 A drama by Victor de Jouy, French author born at Jouy-en-
Josas, near Versallles, in 1764, He dled in 1846.

2
Dumas, Mes Mémoires, Parls, 1890, I, pp. 49-67.
3 Tbid., IV, DP.237-264.
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at last beginning to take definite shape., In the theater,

the clussic tragedy which had found 1ts subjects in the
Greel snd Roman literature was being attacked by a growp
of young wrlters who wero to be knovm as Romanticlsts., The
Revolution and the régime instituted by it seemed to avaken
a greator interest in the past 1life of the nation and in
litofary idezs and theorics of other countries, The hister-
1cal novels of Walter Scott having become very populan it
was natural thet the public should deslire to see upon the
stage the sdepes which had pleased it in the novel.1

In 1825 Stendhal, literary critic and ncvelist, sug-
gested hlstorical cvents of France as subjects for the the-

ater, some of which were: La Fort de Henri ITL Les Ltats de

Plois, L'Assagsinat du Duc de Bourrogsne, Le Magsacre de la

Sainte-Parthélemy, and Le Retour de 1'Ile d'Flbe, As a re-

sult several authors, among whom were Roederer, Rémusat,
Mériﬁée, Cavé and Vitet, wrote drames tc be read treating
the history of I'rence.

This interest in history was oxtended to the history
of England and several plays were written based upon the
1ife of Cromwell. Villem&p (1817), Balgac (1819-20), and
Mérimée (1824) had publisﬁed dramatic works on Cromwell's
life, and in 1827 Victor IHugo published hls long and compli-

cated drama Cromwell which, like the others, was not written

1 Abry, Audic, Crouzet, Hlstoire Illustrde de la 1littéra-
ture francalse, Paris, 1912, p. 552.
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to be presented, but was very important because of 1ts
mppofeco” that became the manifesto of the new School of
rench 1itorature;

Shal:cspenre's worké'alsa influenced the romantic thoe-
ater, Sevaral translations and sdaptations of his plays
nnd been made and productionc attoermpbed wveforc the end of
the cighteenth century, cnd in 1821 Culzot's appeared, O(ne
yeay leter, Penley, an @hglish actor broucht a troupc to
Paris with the idee of prescnting Shekespeare to the Trench
capital, put the actors wore medlocre and tne productlons
did:not appecl to thoe Parisian public, Zrcaber success,
however, wes abttained by gnother group of Inglish actors ¥ho
came to Paris in 1827, ané vho, although Jecred by the Clas-
stcists with "A bes Shaliespeare! Clest un slde Q6 cump de
Wellingstonl" werc welcomed by the Romanticlsots wlth "Shake-
spéare est un dien et Racinc un polisuonl"l

Aloxander Dumasz saw the presentations and was crenkly
irdoressed by these actors, vho rad so clearly revealsd to
h:m Shakespeare in his bo1dness znd truth. He was grateful
to them~-~to ﬁacready,,ﬁoan, Young, and Hiss Smithson--for
forgetting that they were actors sand presenting life as it
really is.2 Dumas, like the majorlty of the spcetators, did
not understand tho English; howevor, thls was not too gresat
2 hendicap, for these artists wcre the best of translators.

They were able to make themselves so waell understood by

1 Le Dreton, Le Théftre Romantique, Paris, p. 4,

2 parizot, Alexandre Dumas P3ve, Paris, 1899, p. 18.
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their actions as to touch thelr audicnces.l

The pamoe year that Dumas had been so Impressed by the

-t

prooont bions of Shalkceapesre, he wrote Christine, his first
historical drama, The play was eccepted by the Théitre-
Prencgals, but because more Influenticl writers were treating
the same subject the presentatlon of ITuneg! work waz post-
poned., In the meantime he wrote and nresenbed (1829) his

-

Henri IIT et sa Cour, a drama cof sixteenth century rrance,

This wvory successful play was the first romantic drama ever
to be presented in a French theater, thus restor ro~-
. . 2
mance to the Parisian stage.
Alexender Dumas was the first, therefore, tc prove tho

attraction that the history of Frince could have lTor ithe

’)

public, and the Tirst to explolt the vast're enells" nf chron-

) & 25 and "Némoires" that Julzot and cthers had just published,

e
e

iig saw no reazon why he gliculd not mak: Trench hilstory as
interceting as Shakespeare and Scott had made that of Eng-
land, and he had ne superstitlous raepect for histery

to moke him afrald to tuke liberties with it when JC theought

S

that in so doling; he could make 1t more interesting, Thug

L]

in Charles VII. Chez scs Grands Vassaux he describes, In his

panner, the dlvorce scene between Hapoleon znd Joszphlne,

and in Hepri IIT et 58 Cour he zives to Saint-MSprin the

| dramatic death of Bussy d'Ambolse,

1

2

3

Le Breton, op. cilt., p. 4.

Dumas, Short Storles, MNew York, 1027, Introduction.

Gribble, Dumx" Yather and Son, New York, 1930, p. ol.
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To Dumas, history was only "un clou pour accrocher ses
tableaux".l In this connectlon he gives us his 1dea of how

hlstory serves the dramatic author:

J'al toujours constaté l'admirable complai-
sance de l'histoire & cet endrolt, Jamals elle
ne lalsse le podte dans 1l'embarras. Alnsi ma
manidre de procéder vis-A-vis de 1'histoire est
étrange. Je commence par combiner une fable; je
tdche de la failre romancsque, tendre, dramatlque,
et, lorsque la part du coeur et de 1l'imagination
est trouvée, Je cherche dans l'histolre un cacdre
od la mettre, et jamals 11 ne m'est arrivé que
l'histolre ne m'ailt fourni ce cadre, sl exact et
sl blen appropié au sujet, qu'il scmble que ce solt
non le cadre qul ait &été falt pour le tablean,
mals le tableau pour le cadre, 2

The use of history is seen in a more or less pronounced
degree in many of the works of Alexander Dumas whose the-
atrical production consists of sixty-seven plays, publlshed
in twenty~five volumes.5 In a study of this sort, cll of
the works of such a prolific writer could not be dlscussed;
therefore, only a few of the most outstanding which help
to show hils contribution to thc romentic theater, will be
mentioned.

In 1830 his Christine which had been written three

“yeurs earlier and had been revised with the cid of his

1

[»]

27

friends, Victor Hugo and Alfred de Vigny, was acclalmed a

success, Thls was followed the next year by three works:

Pelissier, Le Mouvement Littéraire au XIXe Sidcle, Paris,
1928, p., 189, .

Dumas, Mes Mémoires, Paris, 1863, VIII, p. 199.

“ Gribble, op. cit., p. 65,
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Hanoléon Bonaparte)which he admits was almoat a failure;l

Antony, hils firat complete break with the classie tradi-

h -
tion. and hils most successful drama;® and Charles VII ehes
b4 3

ses Grands Volsoaux, in vhich he sdheres very closely to

the old classice tradlition,

As in the wrlting of his carly vavdevillos and ferces,
Dumas, in nig lalter works, bhed nmany collaborators, whose
namecs have been probably forgobten althouph some of them
were doubtlcas men of tnlent.3 In 1878, alfter the trlumph

of La Tour de NHesle, & molodrars witl historical interesty

he was sued by & young man, Falllordet who claimed that D

mas had purloined his work, Thle gave his enemloc who Te-

(—\

cretied the succoss of the "Nebedy" from Villoers-Jotterets,

o d ]
a now weapon with wihich to wbttacl him, Victor ugo wh
had been his friend tut who scemed Jealous of the success
| 3¢

of the youny writer, Joined his enemles,”

Hugo produced Marle Tudor which, 1t wes seid , was in-

-y

spired by Christine, and Tuerdce Borcia vhich tore a strong

Dumas, Meg Mémolres, Tarls, 18L3 VIII, p. €9, Cle Pe DY
e thls thosis.

Sormon, ope clb., pe 281,

Inmmas, Short Stories, Introductlon.

fiorman, ope. clt., p. 249,

Ibide, pe 261




resemblance to La Tour de Hesle,l Trying to dlvert from

himself the suspicién of plaglarism, Iugo was responsible

for an attack against Pumas which appeared in the Journal
. S ———

des Débats a few days beforc the presentatlon of EEEERZBf
dors .  The article, written by onec Granler de {assaznac,
gceused the playwright-historian of pleglarizing Gocthe,
Sehiller, “Walter Scobt, Lope

> Vegs, and of borrowing 1-

L =5
2
deas even from Hugo's Hernanl, This, however, was not

favorably recelved, and Iugo, seeing that his sttack
through the pen of franler Je Cassagnec aid not bring the
desired results, tried to Intimate that the article had
been printed by mistake., The most of the Romantlcists

were against him; Salnte-3cuve, hieg ardent frilend, depl-red
it; as did Alfred de Vigny, always a friend to Dumss und
who, 1ike the majority of the youny wrlters, was emphatic
in his discpproval of Hugo'ls actions. Neverthelessn, the

damage had becn done, and the gmireh of plugilorism was nob

1 Tbid., p. 262, Parigot, in his Le Drame d'Alexandre Dumas
Tewn, puge 144, says:'Lucrédce Borgla perut le 2 fevrier
157Z. Lo 20 mal 1832 Tumas wvait donné la Tour de Nesle.
Tlanatoglis des deux pldces ne nous ssuraelt Schapper: Har-
guerite et Lucrdce, 1'inceste et la mdre, le mdre et 1l'in-
ceate; festing, orsles A 1o Tour et chesz 1la llegroni, les
Cadavres de la Seine st du Wibrej..." He says of iarie
Mador and Chreistine:"¥arie Tuder cst Ju 6 novembre 1666 et
Thristlne ou S0 mers 1830, L'Imitatlon osb flozrante au
noint que lea personnafes se font vie=d=¥iS..." p. 145.

Gormen, Ops. clt., pp. 262-5



lifted from Dumas! work durlinz his 1lifetime, Tis method of

collaboration had teen misrepresented, hic orlzinality of

temperament denied, and his vitality and magle touch ige
.1
norod,
he way
This sttack seemed to awaken lumasz and, wlthouch A ousy

with the writing of novels und travel accounts, the remain-

ing years of the rclgp of Romanticlsm were full of his dre-

matic preoductlions. In 1834 his Catherine Noward was very

successful, and two years later, sfter an ebsence of two

years frem Parla, he prescented Zean, a great svecess which

vag te hold the stare for many years,

i

All of his plays werc not zuccessful; in 1E38 he wlte-

nessed the fallure of his Paul Joncs, a druma hastily made

Trom Le Capitaine Paunl, s sequcl tku e had arranged to

ames Fenimore Coopsr's The Pl lO G o wevertheless he con-

J \ ; S ¢ 2 1 X lesas,

tinued to write vi zorously cltheveh only one of his PO
o -~J 2 (] J

ctions, lademeigselle de Bellc Islc(1820) equalled hls for-

mer succegses,

It was shout this time that Romanticism in the ¥rench
theater bezan waningy the public szesmed to crow tired of the
typo of drama 1t had applavded for the past {iftecen yoars.

Les Burgpraves of Victor Muge, presented in 13495, wae the

last vigorous attempt in defense of the Yomantic Mevoment .
that he had proclalmed sixteen yesrs earliler In the pro-

face to hls Cromwelly In spite of the excellent acbing

1 1p1g



10

Les Burpgraves vas an absolute fallure; it was hissed from

the besginning to the end., Dumes had escaped the current
of defeat by producing light comedies, bright and spark-
ling with glittering dlalogue when he knew that the publilc
was tired of the more scrious and often much involved re-

mantic drama, Thus, when Les Demoiselles de Seint Cyr was

presented during the same year, it scored a ccomplete tri-
umph and took itc place as a regular addition to the rep-
ertory of the Thédtre—Frangails.

Dumas' remaining years were crowded wilth the writing
and publication of the majority of his ninety-two romances,
the type of writing in which he galned his greatest and most
lastinc renown., However, he did precduce a few other plays,
the majority of which werc adaptatlons of several of the

novels. Among the best known are: Les lMousquetalres(1845),

a dramatic version of Vingt Ans Apf%s; and Le Comte de

¥onte-Cristo from the novel of the same name that had held
Paris enthralled since 1844;2 The first two parts of thils
long work were presentcd at the Théétre-Hisforique in 1848,
the "premidres" of which seemed to please the audiences.z

In 1851 he produced, at the Amblgu-Comique, the third and

fourth parts of Le Comte de lonte-Cristo, entitled Le Comte

1 1p14.

g T . .
Ibid., pp. 516, 547.

3 Ibid., p. 347.
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de HMorcerf and Villefort respectively. The audicnces had

forpotten the first presentations and the latter did not
4 )
attain the success of the flrst,
In spite of his many successful works in the theater

and in other literary "genres", the last years of Alexan-

. der Dumas would have been spent in poverty had it not been

for hils son, Alexander Dumas, fils, who was already the fa-

mous author of La Dame aux Camélias, His admiration and

love for his father were climaxed by his vnceasing devotion
and care which lasted until the dcath of the prolific wri-
ter December S5, 1870,

Alexander Dumas pére was 2 born genius, Denled the
privileges cf education?hdvantages with vihich other writers
of his time had becn Tavored; he took his place beside
them and in some ;nstances surpassed them in thelr literary
accomplishments., Goln: to Paris as a country youth, he lost
no time in taking advantage of all opportunities offered
him te learn both llterary - eople and tendenciles,

The romantic theater owed much to him, Vith his Henrl

III et sa Cour, he launched the romuantic historical drama,

thereby introducing to the Frcnch stage a profusion of lo-
cal color and pathos, Although all of his theatrical works
are not higtOrical, the majority of them, by means of the
setting,do portray historical interest. With his Antony
he was the inventor of the modern drama of psassion, = form

that llved longer than the Yomantlc Movement 1tself, He

1 Ibid., p.

(o)}
(@3]
(¢)]
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gave to the romantic theater his La Tour de Nesle, which

‘ 1
has been declared the father of 2ll melodromd and the
o
most popular melodrama of the nineteenth century. Dumas
won Tenown as a writer of comedy. Hear the end of the ro=-

mantic reign, he gave to the stage lindemoisslle de Belle

Igle which cstablished him as a writer of comedy and which
i probatly his only play that 1s 5t111 known.

His works were applauded even aflter the end cof the ro-~
mantic thezter. This was duc probably to the feet that his
object was mainly to entertain. e hed no thecries con-

cerning the contrast of the svublime and the grotesque &3

[d

did Victor Hugo.d He distingulshed only between the te-
dious and the amusing; when he saw that the more serious
type of production was ceasing\fo please the public fan-
cy, he dld not hesitate to change to lighter comedies
which sulted the public taste., iHugo, in a letter to Alex-
ander Dumas, fils, after the ceath of the latter's rather
says concerning the author's style anl vork:

", Alexandre Lumas séduit, fascine, inté-

i smuee, ensgigm%.... ,

Toutes les &motions les plus pathétlques

en érams, toutes lesg ironles &b toutes les pro-
fondeurs de la comé&diie, toutes les analyses du

roesg

1 Smith,Main Currents of Modern French Drama, New York,
1928, pe &9

2

Dorgerhoff, Nincteenth Centurv French Plays, New York,
5 1931, p. 116. .

Parigot, Le Drame d'Alexandre Dumas, Paris, 1899, p. 56.
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roman, tcutes les Institutliénsz de 1'histoire,

sont dans l'oesuvre surprenante conitruite

par cc vaste et aglle architecte,"

Thils trillbute paid te Dumas 1s 2ll the more signifi-
cant vhen one reallzes that it comes from o man who was
not liled by the sen of the deceased, and that the writer
was noticeably omitted from the list of friends who had
becen notified of the dcath and invited teo the funeral of
the elder Dumas. It waz, therofors, not an ordinary ecu-
logy as would be expected from o friend, but an unsolicl-
ted and ..cerc expresslon {row one who recognized Llhe
manfs eblllty.

Alexender Dumas proved himself to be & born story-
teller wlth rn instinetive nerception of what wouwld be

effective on: the stage and oufficlently a play-goer to

o’

have graspod the secrsts of theatricsl technique., !le dige
plays thiz teehnique In Wiz alert dialoguc and in his well
woven intrigue which leads to & loglesl dénouement.

e was Indeed mordest when he said:

"Je ne me d&clareral pas fondateur d'un gén-
Ye . narce que, sffectivement, je n'al rien fon-
dé i, Victor Hugo, Nézlmtv, Vitet, Loeve~--

Veimers, Cavé et Tittmers ont fendd avant mol,

et mleux que mol; ju ICL en remercilc; 1ls m'ont

rfait ce que Je auiq.

Mérimfe, Tugo, and Vigny did lsunch manifcestos for
the declaration of war on the cluascgie theater; they had

indeed set forth theoriez which promiscd grest changes:

Tlugo, COeuvres Compldtes, Parls, Actes ot Poroles, III,
Pr. 2556-258.

Dumas, Théfitte Complet, Paris, 1883, I, p.
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but it was Alexander Dumas who introduced to the stage-

Joving public, the new theater,



HIONRT IIX T 3A COoUR

The first nlstorical drama presented by Alexender Du-

mos was Henri IIT ot sa Covr. This play, prodvccd Febru-

ary 11, 1829, affords wn cxcellont opportunity for a study
of characiter in the author's treatment of the hero, Saint-
¥8rrin, In oxamining mﬁxnrg1;'this drama, 1t is inter-
sting to sce vhiet the yeoung wrlter dees with this poerson
so 1little Irown in history. iTig source cf nmtericl and
his method of arranging the Information galncd are also of
Intercst In o study of this sort.

By 1828 the yvoung clerk frowm the office of the Duc
d'Crléanc had become a frequent visitor ot the Arscazl, the

snlon of Cherles HNedier, vhore heo had met most of the

young vwriters of the day who were to tecome hls friends and

fod

assoclietes In Lls literary life., Lwmong thowm werce Victor

[ &)

Turo, already a celehrity, Alfrcd de Husset, Alfred de Vig=—
ny, and Alphcnse de Lamar-ine., !¢ pfained much information
by his conbact with these young men with whom he discussed
literary meovements and theorles

One morning at his work at the office of the Duc d'0r-
1

18ans, Dumas saw on & desk an opened volume of Anquetil's

Leprit de la Ligve; 'St111 exhilarated by the last svening's

1 Anquetil was a French historian of the XVIIIth century.

15
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converzation at the Argenal, and in no burry to return to

X IR 1 The first parg-

U

his copying, he glanced at the

graph told of the love of Pauwl Estuert, Comte de Sainte

o

Kégrin, an enemy of the Due de (ulse, and Catherine de
Cléves, the Duchesse de Culse. The due, deciding to punish
this indiscretion by 2 joke, cntered her apartment one mor-
ning holding a da;ger In one hand end o notion ia the oth-
8r, o Forceld to choose cne of them &z o means of death,
she ahegse the potion, discovering later that whot she
o

thought was poluon was an excellent consormé.”

Thls historical event with its melodramatlc possibili-
tlec scomed to cppenl Lo Dumas! young romantic mind, for

imzediately e begon searching Jor wmeore information cone

; chrough the Biopraphie Universelle,

he was referrsd to the liémoires de 1'Estoile vhrorc he Alge

covered thot Ssint-iégrin, a Tuwvorite of King FHenri III,
had been toitully vounded on the night of July 21, 1878,

by a :roup of men led by the Duce de Mayenne, brother of the

oy
) - s
Tuc de GI¢SU'

Leving odventure as he ¢id, he wes sufficicntly In-
terestzd by what he had jJust read to wunt to discover more
abecut the haprenings of the eourt of Henrl III., In the

next rarvacraph he read of the death of Bussy d'Amboise, a

forman, op, c¢it., p. 144

Dumas, Mes Mémolres, Paris, 1927, pp. 127-129,

Ibid,
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famous duelist during this reizsn, vwho was slain b

o

Comte de Monsoreau, Lezving a rendez-vous with the wifle

of Mensorszeou he viog surorisced by ten or twelve men who
agsasslnated him, These btwo paragrephs inspired Dunas to
wrlte his drema, Probably he thought of hils earlicr at-

<

tempts ot romance with Addlo Dalvin, ond in his lwaglna-

t1on had fashioned such a dramatic dérouement instead of
the one that had happened,

Por detailaz concerning the munners aad cuulong of

the court of Henri TIT., he ssorche? lLa Confrusion o8 San=-

- . . 2
cey and other works conssrning the perlod,” e snent al-
mest the entire nirht zecking drmmatic situatlons, recull-
ing his five years! Immersion in Scott, Schiller, ¢ngd Lo-

pe ds Vepga, snd bullding wip o romeantic scaffelling of actlion,.
Mg smem &7 - - : ) : _a O 2 i
Two membhas later the work was complebad and nn September

i 2

17, 1828 the play was read and received by zcelamsblion alb

4

the Thé&ltrz-Frangals.,

Henri ITII et sa Cour contalng an hisborical toblezu

1=

and a drama of pascion., The "piléce" 1s built arownd the

love of Saint-M&yrin an’ the Duchesse de Culse. Oaint-
M&rrin has greout Influcence over the ling Henrl I3, Ca-

1

therine de &dicig, the ¥ing's mether wishes to get rid of
2 (9] <.

Hicolas Harlay de uancy(lo46-16@9) was a French historian,

Gorman, Op. cit., D. 146
Dumes, Hes Mémolres, Paris, 1883, V, p. 86.
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him and at the sume time rid herself of her enemy, Henrl,
Duc de Guise. She has dilscovered, we know not how, that
the Duchesse and Saint-Méprin are in love, and with the
help of Ruggieri, the court astrologer, she contrives a
meeting of the lovers.

Dumes portrays Saint-lé&grin as a herolc and romantic
lover. He goes with %kis friends, Joyeuse and d'Epernon
to visit Ruggieri that they may have thelr horoscopes
read. VWhen Ruggierl suggests to Saint-ﬁégrin that he, too,
should see what the futvure holds, the young man lmmedi-
ately shows his lack of Interest und éays:

"Je ne‘fuis pas ambitieux, mon pére; que
pourriez~vos me promettre?"l

But when Ruggleri speaks to him of a love affalr, he

says:
"Que dites-vous, mon pdre! Parlexz bag!"®
He has become decldedly interested in the astrolo-
ger's art that he but recently doubted and scorned. TIe
is willing to give up everything for the love of the du-
chesse, and is anxious for Ruggieri to help him galn that
love. He tells Rugsieri:

" ..0h! faites....lfaites qu'elle mlaime!l
On dit que votre art a des ressources incon-
nues et certzines, des breuvagzes, des phlltres!
Quels que solent vos moyens, Je les accepte,
dussent-ils compromettre ma vie en ce monde et
mon salut dans 1l'autre....Jde suls riche. Tout
ce que j'ail est & vous., De l'or, des biljoux;

1 Dumas, Henri III et Sa Cour, Act, sc. 3.
Ibid.
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Ahl votre scicnce peut-8tre méprisec ces
trésors du monde! Th bvien, 8coutoz-moi,
mon pdral On dit que les mr-iciens
melquefols ent besoiln, powi leurs ex-
plriences cabalistigues, du sang d'un
horme vivanl ecncore....2enez, mon plre
0o 0ol NEESECR=VOUS geulement & me faire
almer d'c¢llteeee

In the fifth scenc of the first act Rugglerl arranges
the meeting of the lovers. The Duchesse de Tulsoe tells
Saint-léprin that she leves him, but that she knows it to
be wrong te do sec. The Due de Julse has alreudy been
wernced that there is an affalp betwéen his wife and Saint-
Mborin, who, flrmly believing that the dwe alone stands

betweon hli and happiness, wishes te ehallenge him, le

et the duke's suspiclons nmight be

"M, de Culsel....mille dazmationsleees
I, de Gulsc, votre selgneur et muftrc,...0h!
puisse-t-11 ne pag vous soup.onnsr & torte...
et que tout son sunge...tout le mien...."

So intense ig his hatred for the Duc de fulsce that the
very mentlion of Lhe nare makes him furious.
“Fulsel...otoujours Suisel....Vive Dileul
eseeQue l'occusion s'en présente, ct, de par
Saint Paul de Dordezux! je weux hacher tous
ces petlts princes lorrains commc ce gant."
And a little later,
"esode donnerais mon titre ¢e Comte pour

sentir, cing minutcs seulcment, con épée cong
tre la miemne....Cela viendra peut=-8tree...”

avja, Act T, sc. 4.
‘Iuidt, Act I, sc. 5.
Ioid, Act II, =mc, 1.
Ibid,
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This hatred pushes him so far that he at last insults
the duf: knowing that a duel must follow, As in the be-
ginning he 1s willing te stale everything on the Tope that
he may get rid of hils rival, the only obstacle in galning
the love of the duchessf He wants to fight as long as
there 1s 1lifc in either of them, or as long as the blade
of his sword ls not broken from the hilt.1

This romantic lover does nct think that he i1s probably
beins lured into a trap when he recelves the note from the
duchesseinviting him to her apartment. Arthur, thc page
who brings the lctter, tells him that she was pale and trem-
bling when she gave 1t to hilm, Viithout & word or thought
as to the rcason for her apparent emotion, he walks right
into the snare set by the duc,. Love predominates; his
mistress has invited nim to a rendez-vous; Nelther the

b
warnings of Bugrleri,”® nor his impending duel with the duc

Cals
can deter him, ‘hen, his rendez-vous kept, the duchesse
implores him:

eeoofuyez! fuyez!....1l y wa de la vief"3

. f
Saint-1égrin declares hils willingness to dle 1f she does
not love him, But, when she admits she loves him, he wants
to live; he is wllling to bruve the swords of all the assasg-

sins walting for him beneath the window. It 1s not because

of foar of death that he triles to escape., In a few hours he

Ibid,.
2 Ibid, Act-1V, sc. 3.

a

Ibid, Act V, sc. 2.
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s g i tc mect hig encm wlg swerd in his hand, aon

1s going te mect hi Y, hile swerd in hls hand, end 1t
i3 agreed that cne cf the two must fall. Ye 1s not lover
who flees hefore danger, but an adversary vno rmné to the
rendez-vous ol honor where he 1s expected.

Dumas peilnts Saint-X€zrin alse as o percon of nrcot
sagacity and courage. In the lrst scene of the drems, we
are told that he has been made onc of the king's favorltes,
and that he has o zgreat inflvence over the weak rulcr, Ca-
therinc de M&ilcls voices this new threat to her DOWer:

"essCe joune gentilhomse bordelals m'inquidte,

Plus Ingtruit, molns frivole surtout cue Joycuse

et d'Lpcrnon, 11 a wris sur 1¥esprit e MHeari un

agcencant quli m'effraye...lion pére,il sn fersit

vn roi." 1
It is thig which frizhtens Cabtherine beceause she deslres to
have =211 the power for herzelfl.

In the fourth act after Tienrl IIT has named himself
the head of the Sainte-lnion, he thinksg that Saint-i€prin
wlll be zlad of the fzllen hopes of the Duc de Sulse who

had desired that honor for himself; but his favorite tells

nim:
It 97\ . . 2 &
Pulsgiez~vous ne uvas vous, repentir, Sirel
mals cette 1dle n'est pas Je vous. J'v ai rccone-
mi,..la politique cauteleuse dc votrc mlre,..
Quant & vous, slre, c'est & regret que jo vous ai
vu signer cet acte. Vous &tlez rol; vous n'dtes
plus qu'un chef ce¢ parti." 2 :

Ibid, Act I, sc, 1.

Irid, Act IV, sc 7.



22

When asked by the king what he should do, Saint-lé-
crin advises him:

"Repousser la politlque florentine e% agir
franchement," 1

The Duc de Guise has been accused of bheginning a re-
bellion azainst the king., Saint-liégrin tells the king that
1f he has the nroof, he should have the dve tried and, if
gullty, sentenced. iie gives this as a betiter and more jJjust
procedure then that offered by the king's mother. In spite
of the fact that the duc is his enemy, Saint-lé&grin asks
for falrness for him, |

Thus,umas . shows Saint-}ésrin as an heroic and ro-
mantic lover, full of courage, and as a lord of rrect sa-
gacltys; an cner;retic counscllor who would malre & rcal king
out 6f the weak and rather effeminate Henri III, In this
drama, the auvthor hag remained rather clese to historical
facts. It is trve that Saint-Mégrin was & favoritc of the
Fing; 1t is also truec tha' he was in love with the Duchesse
de Culse. DBut the death of Salnt-Mégrin was, according to
history, not as romantic, cr as full of dramatic interest
as Dumas would have desired it; thus he substituted the
death of Pussy d'Amboise which possessed the glamor which
Saint-Mégrin's death lacked., However, Bussy d'Ambolse re-
mains in the drama,in fact, hc was to have been the second

to Saint-légrin in his duel with the duc.. History poo-

1 1vid, sct I¥, sc. 7.
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trays Saint-Méprin merely as a thbughtless, good~hearted
favorite of the king. Dumas changes him into a romantlc
hero and a wise counsellor,

Such was the first important work of this young wril-
ter. The drama, as we see, hag an hilstorical background,
and thez suthor In the maljority of Instances adheres to
historical facts, even to the position of the cowrt astrolo-
ger, and the Important plece he held in the plots and in-
trisues inastigated by Catherine de Médicls, But, as in the
casc of substituting the death of Bussy dlaAmboise for that
of Saint-}é&; rin, Dumas does not hesitate to change history
vhen his imagination inspires him with something imore melo-
dramatic,

He could not alleow hls hero to remuln as light and friv-
olous as Anquetil had drawn him; so he gives him more

im more thoughtful than

-t

firmmess of character and makes 1
he perhapns wag in actual life, Saint-lMégrin does not hold
an: important place in history, but Dumes makes a creat
characher of him, snd gives to him a position grester than
that of the ¥inz for whom the drama is nawmed, Probably the
author does not glve to the drema the name of the hero
because of his velative unimportance in lifec, thinking

that It would be more faverably recelved having the title
off a person who was better knoﬁn. Thus does Dumas show his

creative genilus in his first historical drama,



CHAPTELl III

NAPOLLON DONAPARTE

Napoléon Bonuparte, a drama In prose in six acts and

twenty~-threec tableaux, was written by Alexander Dumas in

1 mis

1830, and presonted January 10, 183, at the Odéon.
work, althoush neot affordings mucl: of sn ppportunity to study
the creative enius of Dumas in portraying hls hceroes does
show hig abllity to.paint fairly a character te vwhom many
writers; under similar cirecvmsbhances, might have been unjust.

"hen the play was written, Napoleon Ponaparte hod been
dead for nine vears. He had done much for his country; he
had reorgsnized secondary Iinstruction, difected the drawing
up of the "Code Civil" which csteblished a system of uniform
laws, instltuted the Leglon of Honor, and bullt rocads,

2
es, and lasting monuments, He had won his way into the

[

bridg
heart of the French and had been made emperor; but hig am-
tition had ruined him and nils country. iz love of glory

and hig pride weuld nnt allow him te ston; even when he domi-
nated all of western Lurope, he wanted to extend his powers

3
eastward,. His latter wuars had disastrous results for France,

By the Preadly of Parls(1815) she lost the conquest he had

1 Duwmas, Thédtre Complet, Paris, 1883, II, p. 1.
2

3

Melet, Histoire de France, New York, 1927, pp. 307-313.

Guérard, Reflections on the Napoleonic Legend, New York,
1924, p., 110.
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made, those of the Revolution, and even some of her territory
thaet she had possessed prior to‘l'789.l The unfavorable at-
titude of meny Influentiasl Frenchmen towards Napoleon, when
Dumas wrote his drama 1s reflected in the fact that =t the
abdlcatlion of Charles V(1830) the Bonapartists were unsuccess-
ful in their attempt to reéstablish the empire wlth the son
of Hapoleon at its head.2

Napoleon was a bopular rigure in literature, however,
After hils death writers turned towards Fapoleonism which
reached 1ts zenith between 1827 and 1840.5 With the ro-
turn of the tricolor in 1830, the movement seinsd impertance,
Several stages offered liapcleonic plays.4 tlusset, Gautler,
Dumas, Imgo, Wuinet-~the younger gencration of Romdnticists
were &ll Napoleon worshippers as were other writcrs not

Romanticists, like Réranger, Stendhal and Thiers:gf chateau-

Lavisse, Hlstolre de France, New York, 1925, p. 244,

Ibid, p. 254

-~

Guérard, op. cilt., p. 185

Dumas, ope. clt., In his prefacc tc Napdléon Bonaparte, Dumas
says:'.. .51z thédtres firent passer leur Nanoleon.” r. 6.

In the same conrection Cuérard says:"Every sture in Parls
offered a YNapcleoniec play...ofter the retvrn of the tri-
color in 1830." p. 197.

Guérard, op. cit., pp. 197-202,
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briand, Lammenais, Lemartine, Vigny, Michelet--the leaders
of Romanticlsm whose minds had reached the adult stage by
1815, were not in accord with the younger group. It was
during this time that Marcl, the dircchor of Lhe 0dden
asked Dumas to wrlte a play based cn the 1life of HWapoleon,
Dumas says,
"Celul de tous les directeurs de théftre qul

cut le premier 1'idée de tirer quclque chose du

grand homne qui nous avalt tant colit®, ce fut Ha-

rel, ocu plutdt lfademciselle Georges..." 1

Alexander Dumas (id not want to undertake this work,
for, remembering the wreng that Bonapartg had done te his
famlly he was afraid lest he be unjust toward him. Iis
father and Tonsparte had been friends when they were both
generals in the French army; in [act, the future emperor had
promised to be the godfather of Cemmral Dunmas! son.2 This
promise was not kept, hovever, for before thie birth of A-
Jlexander, General Dumas had Tallen intoe disfaver with Ha-
polecn because he dured to Aiffer with the lather's imperi-
allistic ldeas, He openly ovposed Lonaparte snd Pcndered his
reslignation,

1y

Napoleon was nct to forget this oppcsiticn to ris will;
thus, when he became émperor and Dumas was in declining
health and needed ald, he not only denied the genersl help

as an ex~-brother In arms, it also refused to pay iim his

Dumas, XNes Mémoires, Parls, 1884, VII, p. 54.

ibld, II, p. 38.
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back salary. After thic death of Temeral’Dwmas in 1806, his
vidow tried to get the pension due her, but received only the
; reply that pensicns were sranted exclvaively te widows of
soldlers who had dled in aetion, or from wouhds within aix

, 1
! months after receivineg Hhem, Bonaparte's spite 4id not

é stop there hutmay be seen in Alexander's being refused ade
? mission tn all enllemes o sons of superior offilcsrs and

being cenied a scholarship vhiech would permit him to othend

2

an Imperial lycée,
Dumas could not forget the effect of Napoleonds wrath,
It was for this reason that he doubted his abllity to he fair
te Bonaparte ia a nlay, Nevertheless, tnrel wented tlhe draw-
ma and wented Dumas to writs 1l; and each new presentation
of a Hapoléon at other theaters was making their chances of

3 - h)
success nmoere cdoubtful, The director cof the 0céon was de-

XY

termined, therefore, that Dumas sheuld write the play al once.
Jlth the Lelp of Hademciselle Georges, he invited the young
writer te be his guest during a "premilre" at the thester

and at o svpper efterwards, During the evening nc mentien
was made of the Kapcléon, but after the suppcr hademolselle
Georges azhoved him s rocwm werc he was Lo he imprisoned vn-

til he had finished hig dre ma.4 He offered all kinds of ex-

Gorman, op. cit., p. 26.

Dumas, op. cit., I, p. 276
Dumas, Théitre Complet, Paris, 1883,1I, pp. 5-6.

N S

Dumas, Mes Mémoires, Paris, 1884, VII, pp. 161-165.
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cuses, such as the fcar that his son and hls mistress would
be worried as to his whereabouts; but all of that had been
foreseen, They had both been notified in advoance, A
present had zven been sent te his mistrese by the thournhtful
Mademoiselle Georges, and hils son had becn invited to come
here to ¢ine with hils father, All arrangements hod been
made for “iz cowufort; all bocks and cther neccacary material
had besn srevided. There was nothing for Dumas to ¢z but

1

to vegin work, That same ni ht he began his plot. le cre-

oy

ated the role of the spy, end his nlansg were thus nenrly
complete, Tecause history had oiven Tiim the divisicns of

2,
the dreamwe, At the =2nd of cisht days the play was findshed;

X . S
it wes resdy for the copylst on the ninth,

T
]
-

In ¢iving Tnmas dircctions for the dranma, Harzl had or-

-

dered that 1t chouvld portray the 1life of lapoleon freom the
. . 4
battle of Toulen(1793) until hils death at St. Iclena(1821).
The euthor, following the Instructlions began the nlay vhen
Mapeleon vas "le général-en-chefl, ¢t le représentant du
S
peuple”.  Here, rc¢ ls deseribed &5 o soldier or great mill-

tary abllity and a lcader of men who is able to inspire oth-

ers with the bravery that is a part of him,

-

bid.

3

bid.

Ibid. ] p. 165.
Ibid,

Dumas, Napoléon Bonapsrte, Act I, sc. 2.
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In the drama, just before the battle of Toulon, the
soldiers scemed tired of var; a favoruble response was nok
recelved from the call to men. EZonaparte ordered onc of his
sergeants to write in 1arge.letters, "Patterie des hommes
sans peur,” The suggestion was successful and Napoleon
shows he understands men when he knowlngly remarks:

"Mets cet Scriteau on avant cde la hatterle,
tout le mende, maintenant, voudra en 8tre," 2

In the rosition of Gen:ral-in-Chilef, Napoleon time

and time aguin glves evidence of his understanding of human
psychology. fie bolsters tie moralc of Ihis soldiers, inétilhng
in them faith in him and in themselves. Dumas shows him
going among his men in their camps inquiring as to theirp
welfare, praising them, commending their loyalty, and com-
plimenting them on thcir past %ictories, therby cheering
them and inspiring them to do greater things for him,

Dumes reveals Napoleon's superior military ability in
his plans to capture Toulon., Ordcrs had been sent from Paris
to seize the city; Fréron, a representative of the people,
wishes te burn the entire city in order to destroy a building

in which the enemy émmunition l1s stored. Napoleon rebukes

Fréron caustically:

Ibid,
Ibid,, Act I, sc. 3.
Ibid, Act ITI, tubleau 6, sc. 4,
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"Est-ce & mol quil suils Corse de te rappeler que
Toulon est francais?" 1

He then shows the uselessnmss of such a procedure and
explains his method: the taking of "le Petit Gibraltiar",
the fort which protects the city, will permlit the city bto
be taken wlthout any trouble.2 His military genlus is re-
vealed 1in such a striking manner, that in Act I, sc. &,
Gasparin, , a representative of the poeople declares to him:

"Sals~-tu que tu me parais le seul ici quil
entendc quelque chose & un sidge?"

Iis glowing victories on the field of battle, products of
his military prowess, endear him more ancd more tc the
people, who, show thelr appreciation by electing him First
Consul.3

Dumas uses ancther wmeocans to pertray the cleverness and
subtlety of Napoleon., An IEn;lish spy who huas been caught
tryin: to get through the French lines, is brought to him,
The spy poses as a French soldler en route to Marseille to
agsist in the fight therc; but Bonaparte, becoming susplcilous
on noting that the mah 1s wearing gloves and acts peculiar-
ly, orders him searched. A portf-lio 1s found containing
one sheet cf paper that appcars te be blank, but which in
reality contains a report, written in invisible ink, from the

head of the Inslish forces,.

1 Tv1d., Act I, sc. 5.
2 1pia.

3
Ibid., Act I’ SC. 4.
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The spy 1s condemned to be shot, but he shows no fear
of his lmminent death. WYapoleon reflects that such courage
and fortitude will be beneficial to the French cause, He
stops the Ffiring squad:

A "Arme¢ av bras!...Allez...Viens ici. Tz mort

me seralt inutile, et j'al besoin de ta vie., Tu

es brave,.." 1
He later points out,

"Tu es Trave.--Ta vie touchait par un mot &
1'6ternité! Je n'al pas laissé prohcer ce mob;

tu me dols donc les jours qui te restent, le

clel que tu vols, 1l'alr que tu respires....Tous

cela m'appartient. Me consacres=-tu tout cela?" 2
Napoleon then uses the spy to dlscover the plans of the
enemy anc to set fire to the ammunition store at Toulon.,

As in real life, Napcleon Bonapartée in this drama has
an unguencharle thirast for power. He is a lover of rocnown
and glory, hence his need fer war., Charles, one cf his secre-
tarles, tells him that his plans for empire will be in vain
hecause the kings of lurope will not respsct him as their

superlor, DBonaparte replies simply:

"Zh blen, je lcs détrdnerai tous, et alors je seral
leur aing." 3

Then he threatens:
"Quend je serai maftre de tous les perts 3o 1la

Méditerrante et de 1'0Ocdan; quand, sous peine de dé-
sobéir & ma volonté, on ne pourra y recevolr une

Ibid, Act I, sc. 4.

—————

Ivid,
Ibid, Act II, tableau 3, sc. 4,
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voile anglaise, nous verrons!..." 1
When he is offered the titlc of emperor hre hesitates,
uncertaln vhether he will be d-ing the wisest thing tc accept
this honor; but he succombs to his love of fame and greed

for power.

A}

&s_this lust for power [ICWS with each success, nC

seems to become more certain of himsélf. e thinks that

-
t

fortune will always be with him., Josephine does not share

his optimism as to his future as Emperor, but he assures her:

v ,.Eh! seral-je jemais autre chose que le¢ sol-
dat de Toulon, le générul A'Arcole ou le consul, de
Marengo? HMa fortune m'a toujours sulvij pourqul
veux~-tu qu'clle s'arréte quand je vals toucher le
but? Pourquoi 1'éteile de Bonaparte, ne seralt-
elle pas celle de Napoléon?id

He feels that he 1s destined to this positicn of power and
hdmﬁr, and that 1t is for the best intercsts of I'rance.

Mopois-tu que ce solt une vaine ambition qul me
flasse désirer un nouveau titre? Orols-tu que je ne
m'estime pas ce que Jje vaux, et que le manteau im-
péridale ou la main de justice ne donncront, a mel,
une plus haute opinion de mol? L'Burope est vieille,
ot ma mission est de la régénérer: 1l faut que Je
l'accomplisse., Je ne vovdrais pas étre empereur,
que le peuple m'41l8veront malgré mol sur le pavols
{mpérial, HMals je veux 1tétre, parce que, de méme
que, seul, Jje pouvais sauver la Fronce, scul Je
puls la consolider..." 4

Ibid., Act II, tableau 3y SC. D

i W v
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Self confldent and ambitious as he is, he cannot con-
ceive that his plans might fail, Vhen he 1s intent upon
hls domlnation, Caulalncourt, one of his officers, tries to
convince him of the disastrous results that will be met by
any asrmy that attempts to conquer Rugsia éuring the severe
winter season when all is mud und ice.1 Furthermore, Cau-
laincourt tells him that even if he should conquer all
Europe, France would be left without a leader or an army to
defend 1t, Napoleon has so much confldence in hiwself that
he thinks his namec alone can iﬁspire fear in.the enemies
of Frence. Vhen asked who would defend lI'rance, he boast-
fully replies:

"a renommée. J'y laisse mon nom et la crainte
qu'inspire unc nation armée." 2

He even feels he no longer needs the support of Prussia
who has had an alliance with France for at least five years,

"le suis-je pas assuré de sa tranqulllwte par
1'impossibilité ou jec 1l'al mise de remuer, méme
dans le cas d'une defaute? Oubllem-vous que Je ticns
dans ma main sa policc divile et militailre?
D'ailleurs, ne puis-jec pas compter sur sept rois
qul me doivent leur nouveaux titres?...Eh bilen,
qu'ai je besoin d'eux? Quand je les rouvtiens, je
me fails tort 4 wmol-m®me dans l'esprit du DCU“IE'
car que suis=-je, mol? Le rol du tilers état; n tdtant
pas né sur le trone, 11 fasut que Jje m'y soutiens

comme j'y suis monté,--par la gloire..." 3

1l Tbid., Act ITII, tableau G, sc. 2.
Ibid,
5 Ibid., Act ITI, tableau 5, sc. 9.
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And so Napoleon goes from battle to battle and for a-
wvhile from victory to victory. Having won his throne by
wars, 1t 1s necessary that e keep i1t in the same way, there-
by making war a means of sustainin; his ambition,

I+ 1s selaom that he stops to think of the cost of

maintaining his power and glory. He refuses to renounce

ot

the attempt against Moscow althoush he knows that the toll

in human lives must be preet. However, ot times cduring his
career, he seems to suffer from remerse becauvse of the hlood
he has ceused to be shed, ond the homesg he has szddened in
his endeuvor Lo make France and hirecelf poverful., 56 it is
at 2 moment when his scldicrs are aslesh, and all 1is

quiet that his consclence saddens him,

"__.0h! dormez, enfunts! révesz de vos méres et
de votre patrie: demain, des milliers de vous seront
douchds encorec, mals sur vne terrc frotde et sanglante
....Que c'est unc bizarre fortune gue la mienne;
homme obscur comme eux, et qui trafne 4 ma& suite des
williers d'hommes! Oh! 1l y a des monents ot, quand
je suls seul, face & face avce mon génie, je fri
sonne, car je doutel Si ce que je crols mon &toile
n'était que de l'audace et mon cénle du hasard!

- Quelle affreuse regponsahilité que cclle de 1la vie
de tant de milllers d'hormes qui se léveralent un
jour sanglants ct mutilés pouvr m'accuser devant
Dieu,-=-devant Dieu gui we dirait:"Tu n'as point
regu misslion de falre ce que tuw as falt; donc, que
lea pleurs et le sang retombent sur ta tétesoo" 1

Napoleon is remorseful also vhen he is forced to re-
alize that slthough victorious in his undertalings with
men, he can not conquer the forces of nature., iiather than

be subdued by him, the inhabitants of iioscow set fire to

1 1bid., Act III, tableau. 6, sc. 4.
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thelr & ty. IHe becomes angry wilth the Mussians for match-
Ing tholr wits against his and disYurting hie plansg te
spend the winter in the husslan city, TFor ctting every-
thing but hils fury ut their attempt to thwart his plans,
ne tells hie scldiers,

"Faites falre feu dessus, tuez-lcs comme des
2 4. 2 ] 1
bétes feéroces!... ' 1

Dumas makes of llapoleon a typlcal romantic hero, and
gives to him thet emotional nature that is shown by the Ro-
manticlist in face of defeat, PFate hus favored nim, carrying
him to preat things, and now for the first time he finds
himself beaten; he cunnot contrel the forces of nature und
he becomes remorsclful.

"oh! clest une mer ¢u feul---Faiblessc himaine!
le scuffle de Diew seul pourralt &telndre ret in-
cendle! C Napoléon! tu te crols plus cu'un homre,
parce que tu couvres la moitié de la terrc de tes
tentes et de tecs soldats; parce qu'un met de tol ren-
verse des rois et déplace des trdones. ih bien, te
voild falble, sans pouvolr en face de 1l'incendile.
Chaqre pied de terrain gqu'il gagne te dévore un em-
pire, lapcléon, Wapeléonl...Eh bien, essaye ta puis=-
sance, ordenne 4 cc feu de s'€telndre, & cet lncendile
de reculer, et s'ils ob&issent, tu ¢s plus qu'un
homme, tu es presgu'un dieu.,--0h! mes plus helles
provinces, pour licscou, Rome, Japles, ¥lorence, mon
Italle tout entidre, je pouvrat la reprendre; mals, '
Yoscou, lMoscou, jJamais! " 2

Napolcon Prenararte was by natvral instinet an enemy
of France. In 1768, onc vear before his birth, the -rench

had purchased Corsica, hls n:itive island from Genoa, He

1 1bid., Act III, tableau 7, ac. 2.

2 Ibid., 4Act IX, tableau 7,sc; 9.




L. B

(G2 B

36
detested France and his one thought was to galn someday the
jndependence of his native 1lsle. The Revolution changed his

1 11s dream

sentimont and he became a patriotle Frenchman,
was to see her prosperous and powerful, at the head of all
nations in glory and art. Ile shows hls ldeas and wishes for
the prosperity of France when he says,
. v ,.Dleu aldant, j'espdre que dans dix ans,
1a France sera traversee en tous sens par trente
canaux navigables..." 2
He desires that the creatness of the natlon exilst after
he will no longer be there to direct it, It is hils wish that,
",,.L'4cole polytechnlque rccevra désormals une
organisation toute militaire. Les &éldves porteront
des uniformes, et seront assujettis 4 la discipline

de casernes. J'en veux faire uvne pépinidre de
grands hommes, Ce seront des généraux pour mon

”

SUCCESSEUT,ss ' O

Hig love for Frenco is seen also in his speech to hils
soldiers on the cve of his exlle to Ilba, He thanks them
for thelr faithfulness and bravery, and cxhorts them to
sorve their country always.© Uhile in exile at Elba, the
spy brings him news from the Bonapartists concerning the

5
unrezt in France. There is rmch sentiment in his favor.

Malet, op. clt., p. 299.

Dumes, Hapol&on Bonaparte, Act III, tebleau 7, 8C. 27
Ibid,, Act II, tableau 3, sc. 4.
Tbid,, Act IV, tableau 15, sc. 1.

Ibid., Act V, tableau 17, sc. 8.
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Napoleon believes that his country ahd its people need
him and want him to return to d'rect thelr interests.
Fronce ealls him, thus he makes his escape from Ilba
Iniihrder that he may relieve her from the reign of the
Bourbons.1

It is true thailNapoleon has a personal interest
in the development of France., He 1s at the head of
the nation and as she gains in importance, he becomes
great with her, and attaches his name definitely to
her grandeur., He wants France to stand as a monument
to his glory. Perhaps one of his greatest sorrows
during his rise to fame was that he had no son to whom
he could leave his throne, and in whom his name and
glory would still exist. lie divorces Josephine be-
cause she has borne him no children. Marig-Louise, hds
second wifey cdauphter of the emperoe of Austria, bears
him a son in whom he sees the incarnation of his fame.
“hen he thinkd he 1s going to lose everything for which
he has strugcled, he laments,

"eosollon enfant! mon peuvfe enfant} lul
pour qui Jemassals des couronnesl..." 2

Vhen he discovers that his throne is going to be taken
from him, he wants to die; not because he is a coward

afraid of defeat, but beceausc he thinks that in so doing

Ibid., Act V, tableau 17, sc. 9.

id., Act IV, tableau 14, sc. 3.

or————

1
2
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he can save the empire for his son.

. "e..llol mort, mon fils est le 1épitime
héritier de mon empire. Du fond de mon tom-
beau, je ne suis plus 3 craindre. Les sou-
verains auraient honte de dépouiller 1'orgphe-
lin...Cue je suils heurcux d'avoir conserve le
poison du cabanisle...”" 1
In the drama, Dumas has his hero continue his pod-

ficy of trying to malntain his authority by military
rule, oven after his return from Elba. Fatec favors
him for a short time, but she soon burns against him
apain. lie is defecaied at ‘Waterloo and banished to the
island of St. lielena vwhere, as in real life, he dies
broken-hearted, thinkine of his successful battles of
Marengo, Austerlitz, Jena, and regretiing his defeat
as well as the loss of the empire that he thought he

was building for his son.2

Napoléon Bonaparte ootained only a falr success.

It had very little literary value and Dumas knew ite

Iie says concerning the play,

"Elle n'dtalt pas bonne, il s'en faut;
mals le titre de l'ouvrage assuralt le succos
de circonstance, tandis que le rdle de l'esplon

- suffisait au succds littéraire’ 3

", ..Puls avait eu lieu la représendation
. » .
ée non Napolcon Ronaparte, ouvrage dont avec
épouvante, j'avals rcconmi le peu e wvalcur,

=

Tbid.

0

Ibid., Act II, tableau 23.

5 Dumas, lles Mémoires, Paris,.1884, VII, p. 165.
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malgré le fanatique enthousisme qu'il avalt
oxe166-2 la lecture..." 1

Frédéric Lemattre os the emperor played a re-
markable role,zand, no doubt can be ralsed that he
helped to prevent the play from becoming a fallure.

Tn this drama, Alexander Jamas has remeined very
close to historicul,gécts in the life, work, and char-
acter of Mapoleon ﬁgonaparte. He portrayed hls superi=-
or military abiliby, his insatiable thirast for wop
ond his desire for monuments to his fame. ‘that Na-
poleon loved above cverything else was renm, heroic
show, and suthority; hence his need for war,_?is
thirst for glory.

As in life, as long ns he represented the popular
interosts‘of Trance, he was invinciblec. DBut when he
deemed himself strone enough to stand alone, he forpgot
all interests except his own. He divorcedeosephine,

a ropresentative of the people, and married the daughter
of the emperor of Austria, thereby allying l'imself

with the powers; but he was still successful, He

built up an empire reviving the homan World of Augustus

and the PFrankisgh Tmpire of Charlemagne.5 Fate was wibh

him. Later another of his grcat desires was granted:

ean heir was born. Not knowing that this ' was the last

1
Tbide, VIII, p. 8%

& Gorman, Op. Cite., D. 223,
3 .
bimas, Short Stories, New York, 1927, Reverses pe. 999.
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favor thet fortune was to bestow upon him, .he thought
that Lis nome and fame would live for =zt least another
generation., There wns nothingbut success ahead of him.
Friends tried to stop I'im, but his desire for glory
end the riemory of his past conquests urged him on.

According to liistory and Dumas! drema, the Trench
army entered Moscow’led by the ambitious HMapoleon.

He had planned to gpend the winter there, bup the pa-
triotic Russiansg burncd the city.l Forced to malke his
first retrent during an exceptlionally cold winter, he
geemed ©to renlize thnt “his was to be the becinning
of his fall from power.

Dumas! chief creation in this drama is the role
of the Inglish spy whtich adds to the dramatic effcet,
Tn spite of Ghe fact that this "pidee" was written
more than a year after the presentation of the authors

first historical drema, HUenri IIT et sa Couxr, onc can

not say that he shows improvement In his asrt as a

dprame bist. On thé other hand, his reputation cstablished

by Henril IIT el Sa Cour wos probably shaken by this

mediocre worke. It must be rcmembered, however, thet
Dumas was at e disadvantare., ~h.e clreumstances nnder
which he was forced to write the play were not con-
duecive to the vest results. Knowing that he would

not be roleased until the work was finished, he seemed

Malet, ope. cit., D. 237,
Ibid.
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more concerned with completing the drama than with
the gquality of the finishoed preduct., Yoo, Lonaparte
did not likec the aviher's father, and the son wvag made
to feuel this dislike very keenlyf yet nc biographer
aor dranntist couwld be wmore Tavorsble In painting the
life of the emperor thun this young writer.

Probably it weso Lhe romantle aspect of the man which

appenled to Dmmas, hinmcol? o grecst Homanticist., Here

wazg a man vhonm Fate nud firast foavored snd then heod

forgobten, Lile the nmejiority of ths reuantic herocs,

had become the bLest lumowm wmdlltary lcadcer, The crdlnary

oublic had been swept off lte feet by hils achievements,

there was o mevement be have hils Ledy brousnt te ‘arls,
Thils was ellent material fox the rorwnbtic wrliter; and
nad not e himscel{ excerienced a similar risc to fanme?

Vas this not the type of man that every gyommng Homantlclat
wourld admire’

In hie short story The Real Lonaparte, Dumas says that

the werk of th: historian, novelisl, or dramatle suthor 1s
oo up irvarticelly the facts and
: U
lecaves the conelnusions Lo he drawvn by the readers, In his

drama Navoléon BDonsparte,bumas could afford te be ilmpere

Y

sonal in portraving his hero. Iefore hig death, TNapoleon

1 amas, 3port Storieg, MNew York, 1027, pe. 157.
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had been sufflciently punished by the loss of his empire
and his fallen hopes. IHils son was not to ascend the throne
that he had bullt for him, WMapolion was to dic as he had
caused many people refere him to dle, in cexile, away from
the France that he had lecarncd to love so well, ¥las this
not punishment enou;sh for him? The author could well af-
ford to be just to flve mere facts, lezving the cone
clusiona to be dravn by the readers. That 1s what he has

done in hils drema Napoléon Bonaparte.




CLHAFTER IV
CHARLES VII CHEZ SES GRAKNDS VASSAUX

During the samo year that Dumas presented his Na-

poléon Bonaparte, he gave to the French stage Charles

VII thez 5c¢s Grands Vassaux, a drama which portrays

the life and character of ancvher fTlrure in the hiistory

of France, As with: Lenri IIT et Sa Cour, the writing

of this play vas inspired partly by an evening spent
at the frscnal.
At thls particular "soirée", Alfred de iHusset,
then a young unknown poot read an entire volume of his
verse that had just been published. Among the selccthons

there vas s comedy entitlod Les Marrons de Feu which

s 1
contained scenas very much like Andromague by Racine,

For more thon a year Pumas had becen planning to use tHis
same rlot for a drema and 1t is probable thet the read-
ing of thils comedy reawnkened the thought in his mind.2

During the same time he had pead Quentin Durwerd by

Walter Scott and was so inmpressed by the character of
Mograbin and the oricntal poetﬁa that he made notes of

them for future use,

Dumas, Mes Mémoires, Paris, 1863, VIII, pp. 189-192,

Ibid., p. 195.
Tbid., p. 199.
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Harel wanted another drama by Dumas for bhis the-

ater, the 0déon. The Napoléon Bonaperte thet he had

produced carlier in the year had been a near failure;
the theater Porte Sainte~Wartin was presenting Lumas?
Matony which was to run for one hundred and thirty
nights, &2 almost inconcotvable success n the eighteen

. l I3 “
thirtics. With his ideas gained frowr the ovening at

the Arsenal, (uentin Durward and Andromaque’Dumas de-
cided to write a play built around tlie love of an
Areb slave for o young noblemaman.z Desirous of
placing his story in the middle ages, he begon study-
ing the Chronicles of the fifteenth century for a

3

guitable "cadre"

In the Chronicue Du Roi Charles VII by Alain Chare

tler, he found an account of a conflict between Charles
de Bavoisy, one of the vassals of Charles VIT, king of
France, snd o group of University students. The quar-
rel which begean when the chevalier's horse bespattered
one of the stuvdents with rmd , became of such Import
‘that Charles was banished from France and excommmnicated
by the Po?e. He was later absolved and sent to fight
the sarrgsins. Returning to iavis, he brought with

him many Sarrasins as slaves, and had them rebuild hils

1

2
Dumas, op. cit. p. 199,

GOI'InB.n, OE'Q Cito’ De. 231

0]

Tbid.
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castle which had been destroyed in the contention =lth
the studcnts.l
This incident from the Chronicle furnished the
setting for Dumas' drama. IHe bells us,

"4 sboiro avait tont prévu, el me four-
nissait un cadre qui depuis quatre cents ans,
attendalt son tableau."”" 2

He does not fall to acknowledge his debt to history in
the work. He Lad found the frameworik of tThe drama in
Charles de Savoisy, hia wife Bérengdre, o nd Yagoub, an
Arab slave; or as he says,

"on dramme ayant pour ainsi dire, sa Gdte,
son cocur ct ses jembes, 1l fellut trouver les
bras, les muscles, les cheoirs, et le reste de
son snatomie. Ce fut, alors, la besogne de 1'his-
toire; l'histolre tenalit en reserve Chearles VII,
Agnds, Dunoisj--et toute cette grande lutte de
1a France contre l'Angleterre vint tourner au-
tour de 1'amour d'un Arabe povr la femme de
1t hommin (ul l'eveit falt prlsomnier cb trans-
porté AtAfrique en France." 3

.Charles VIT chez ses Grande Vassaux containg btwo

themes: a drama of love, which seems to be inspired

‘directly by Andromaque, and an episode in the hisvory
of France told in Dumns' ovn style. In this trcat-
ment of the euthor's historical heroes 1t 's the second
theﬁe of the "pidce" with which this study is mainly
concerned.

Charles VII, generally known as Me pebit roi de

Bourges", visits his vassal Charles the combe de Sa-

* Tbid., Pp. 199-200
2
Tbid., pe 200 OCf, p. b of this thesls also.

[z 4
° Ibid.
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volsy who tricd@o show him the true condition of
France invaded by the Imglish. The little king re-
gponds Lhet he hag come %o hunt ond not to dlscuss af-
falrs of State., Just beforé the arrivel of the king,
the combe has sipgned the death warrant of Yaqoub, cn
Arab slave. Yaqoub is about to be led away to death,
but thie 'zing stops the archers and deerces that the
slave shall live. One might thinlz thot the ing is

noved becausc of pity for the slave or bocause of his

love of humanity in gonercl, bul b telle us thet he has

no other reapson for asving the man's life than this!

"e..I1 me prend rarement le ddsir d'8ire
rol. Aujourd'hui, c'est mon jour. Mais, comme,
avant cette heure, cob esclave meblrait le
trouble en ta demeure, Comte, j'offre un moyen
de tout concilicor: Donne-le¢ rnoi...lMon fou conm-
mence 3 m'ennuyers..et, pour i!indemniser, tu
prendras dans ma chasse cueloue Taucon dressé,
quelque choval de raceese” 1
Dumas portrays Charles VII as a f{rivolous thought-~
less king. His country is at wer with the Fnglish;
many of his vasssls have eeascd to be faithful to him,
while others are still trying to protect France. Un-
concerned about the condition of his kingdom, he gives
us an insight into the state of ~ffairs when he compares
himself with the comte.

"eseMol, vEtu de velours, et lui couvert
d'acierl" 2

The comte tries to impress upon him the fact

Dumas, Charles VII Chez Se¢s Grands Vassaux, Act II, sc. 8.

Ibld., Act II, sc. 6.
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that 1t would be better for the State in its present
condition 1f they should chenpge costumes; thet as king

B

at a time vhen the couniry is being atbacked nnd plun~
derced, it is hils place to lead the fight agninst the
enenmy. There is only one enemy, howevor, about whom
the king is concerned and whom he wishes to flee. It
18, as he tells bthe combe, "Llenmi." 1

Charles de Savoisy is very disaprointed; he thinks
thet the king has come to his castle because of Impor-
tant reasons of State. Charles VII rerlies thet he has
come for the urgent busincss of "Chasser nn doim dans
tes fordts". 2

Unlike his ancestors Charles VITI does not have a
longing for glovry or renown; he does not onvy those who
were famous becsvse of their conquests. Tt Is fitting
that glowing tributes be jaid to their past accomplish-
ments and fsme, but he prefers when dead, as expressed
to Agnés,

‘ "...Hlle coucher au tombesu, i

Vers le soir 4'un Beau jour, les youx sur mon etoile;

Avoir pour mon linceul le tlssu qui te voile,

Et trouver cueclcue ami qul grave avec repgrets 3

Sur ma pierre: "Ci-g#t Charles, aimé A'Agnds”,

He desires only to be happy; and to him happiness
is not rencwm, nor is it "Ce thimérique honneur...Le

bonheur clest la joie..."4

H
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1d., Act IIT, sc. 3.
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And as he tells Agnds Sorrel,

"Ctest le son de ta volx quand elle dilb:
Je t'aime!"1

Different from his ancestors who were accustomed to
lead their troops into battle, the king leaves this to
his vassals. He 1s content to slccp in the arms of hils
mistress, and cdoes not heasr the cannons which call him
to hisg country's defense.2 The comte tries to convince
him of the disastrous results that must follow hils ac-
tionss; he tells him that 1f he abandons~or denies aid
to his people now, they will think it only just to a-
bandon him in his need.3 This fails to awaken the de-
sired response from the king,

The comte reminds Charles VII that as a king he has
done nothing of a constructive nature for France; He has
not helped to increase the territory of his kingdom; instcad-
he is content to see portions of it become lost to him,

The carefree king 1s not at all moved to actlion by *tuils
censure of his behavior. IHHe upholds his belief in the
divine right of kings, saying,
"Pardicu!
S1 je m'en souviens bien & mon tour, c'est de Dieu
Que je tiens cet Ltat de France, seigneur Comte,

Ce n'est done qu'a Dieu seul que j'en dols rendre
comptes

1l
2

Ibid.

Ibid., Act, sc. 4.

S Tpi14,
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Et, s8'il me plaft d'en faire un entier abandon,
Hul nme me jugera que Dieu". 1

Trhis lzing who does not give a thienpht to his coun-
try, besieged by Fnrland, or Lo bhig jeople calling to
him for help, is concerned only with hiag pleasuresa,
Ingland may salke all of Frence, if she chooses; asa long
as she does not interferce with his inmediabe happliness,
he will be perfactly sntisfied.z Thus Chorles de So-
voisy sces that any agpesl made o the thoucshtless king
who carcs nothing ebeub the welfare nf his yeople, is
uselens. 1llo appeals to Agnds Sorrel, the frivolous
ing's mistress who has a preab influence over him. He
impresaes upon her the faclh that the feote of & Stete
and of its peopde depends upon her; ond knowing the in-

fluence for gond or bad that she has over the king,

France wil curgse her 10 she does nothil
country. Agnds promises to restord the ling to Freance.d
The indolent ruler 1is finally awskencd to his duty
by two forces: Jean d'Orléans comes to tell him theb
Norbonne, Xaintille, Dourlas, and others of his best war-
riors have eithcr been takon captive or killed; Agnds
Sorrel Lells bim thst she is no longer his nistress,.
Bocauae of hia inlolence and houghblesanecss lic hias ale
lowed his counbtry Lo be talten from himm and, now that he

13 no longer the real king}his mistress is going to leave

g
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him., TImmediately Charles VII asks for a horse and ar-
mor in order that he may lead his army into battle and

I

regain his country from the hands of the ¥nrlishn. e

has been awakened (o the condition of his reople; he
becomes brave snd swears vhat he will be the last per-
son bo lecave the babtle fieid. He delermines bto regein
not the France of Phillippe-Auguste, nob that of Philip@e
de Valocis, but the former emplre of Charlemopgne,

ith his awalicned mnbition snd determination Charles
the indolent becomes Charles the victorious, tHe 1s still
going to his chasc, but this time it is not in hls fave-
¥ite forét 4'Auxerrc, vut 1t is on the ficld of battle
where the Inglish will be Che pame,

At bthils point in the drama, Duamna leaves his tablcaun
of the hiabory of France during Lhe relgn of }aTlesYII;
The play was ast a success, Dumas had tried to write a
tragedy; he had observed the three unities. It was his
best drama in vorse2, but tragedy is a work of lopic where
reacon is sovereign, dominabting subjecct, intrigues,
characters and style. 1In this drama, 1t is the author!s
imagination thet governs the aetion, the characters, and
the haprenings. Thus, 1t is a drema remarkable in itg
action, ccler, passicn, movement, life:; bul noi 8 trapedy.
Dumas admits thot the work was not original but,

"Une étude laborieusement failte et non pas

Tbid., Act IV, sc. 4.

<

Parigot, Le¢ Drame d4'Alcoxandre Dumas, Parls, 1899, p.2l2.

3 Roustan, La Littératurc Frangaise Par La Dissertation
IIT Le XIXe Siecle, Paris, pp. 645-650
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une oecuvre prime-soutidre; un trovail d'assimie-
lation et non un drams originnl, cuil m'a cofitd
infiniment plua do lebeur (u'fntony...’ 1

Dumas had suspccted that the play would nob be &
gucecesc. BDeforc the produckbion he hed disyloved nwneer-
tainty bbout his verse, and had almoat decided to re-
write the drama in prose. le hoad also reiurned liarel's

Fal N

bhiousand frene premium oftcr he had recd thie sovl before

o group of friends who recclivod it coldliy; but he wos en-

coursped by the officinal rending oL She 0dfon which hed

boen quite favorenle, ond decided vo conbtinue the ipre-
o :

aenbalLione.

Alezxander Dwnas fils, romnenbering the empty theater

. . [ A » -
and thic sad journey home from the Cdéon with hie father
alfter the feilure of the pley, chows his edmirction end

loyalty Go the worl of his Dather wien he rceallist
Mons revimacs ensenble tout seul, toi me to-

nant par la main, woi trottinant A ton c¢Bté pour me
mettre & l'unisgson de tes rrondes jambes. Tu ne
parlais pas; je ne digeis rien non plus: je sentais
que tu Gbals triste et qu'il fallait ac taoire.
Depuis ce jour, jo ntai jamals longé le vicux mur
de 1o ruc de Seine, wrda du guichot de 1'Institut
(ol bu ne devais pas eabrer) sans revolr nos ail-
nouettes, sur cotbe muraille IWaids, léchéc ce soir-
15 d'un rrand rayon de lune. Je ne suis jemals non
rlus revenu d'unc de mes premidres revrésentations
les plus bruyantes et les ylus applevdies, sans mne

rappeler le frold de cetic groande snlle, notre
marche silencileusc 2 travers les rics désertes, et
sang me dire tout das, pondent <me mos omis me fé-

Dumas, Mes Mémoires, Paris, 1883, VIIIL, p. 204

Corman, op. cit. , p. 2354.
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licitalent: 'Clest possible; mais j'olimerals mioux
avoir fait Charles YIT, qui n'a pas réussi,'" 1

History is often only plastic clay in the hands of
the dramatist, and he molds it ns best sulbs his fancj.
Tt is interesting to sec what Dumas has done in this in-
stance. Ag long os he 1s portraying the charagter of
Charles VII, poy, carcfree, ‘ndolent, thinking only of his
fensts, hunts, and his happiness with his nisbrcas with-
out piving a bhoupghi to the welfare of his country) mad
who is finelly awakensd to the call of his people, che
author gives us the real history of the man and of his
times. But this 1s o work of & dramatic anthor and not
the historian, consequently onc might oxpcet gome changes.

Tn history Charles VII was forced Lo see the condi-
tion of his people snd to hear the call of his country
by Joanne d!Arc, a young shepherdess from the small vil-
lage of Domremy and 1t was she who awaken d ¥Frenci: pa-
triotism and led the French toward battle. It was Jeanne
a'Arc who forced tho Fnclish to surrender_Orléans and saved
her country. Jcan d'Ofléans, according to history fought
with her in the attempt to save France. Dumas Aoes not
mention Jeenne Ad'Arc at all in his dréma, but gives to
Agnds Sorrel 2 part of the credit for having saved her
country. The authior reasoned, probably, that since the
king was so mnch under the snfluenco of his m'stress the
change in him would have a more dramatic effect 1if she

were responsiil e for 1t. Probably the fact that the

1 Dumas fiis, Théftre Complet, Parils, 1890, IIT,pPp. 22«23
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- author was observing the threc unfiles in the play mlight
pecount for this deviation from historlcal facts,.for the
introduction of a character as importont as Jeanne d'Arc
wouid heve prevented his adherence to the linitles.

Dumas probably omitted any mention of Jeanne atare
becausc of the sifect 1t would have upon the porbtrait of
the charncter of his hero. History rortrays a king under
the influence of hia favorites end unﬁoruhy advigers e-

ven after Jeannc d'Arc has been influential in savin her

M

countrv. He casily forpets viiat she has done for I'im and
docs nob eattempt to seve her from the Inglish. Tt ia on-
1y after her deatlh that his character seems to change and
he tries to remedy the evils of his country.ll The drama-
tist has the king take a declsive at-nil for good before
he goes into battlc ond kisg choaracter would have been
weakened and less cffeclbive, had he nllowed her to be:
burncd. His hero has made a definite chanpe, or at least
he has becn awakened o duby; the dramatist could not lét
him forpgetl so casily.

Tt 1is probably for this reason that the suthor ends
his historicol tableaun with the %ing going into battle
resolved to restore the France of Charlemagne. As with
Napolbon,in this work it was a question 8f nistorys; as
with Saint-M&grin, he chanpmes this charccter slightly to

suit his romantic imagination.

Maloet, ops cit., P. 99.



CHAPTER V
KEAN

Kean ou Désordre ot Génle, n comedy in five acts

in prose written by Alexander Dumas was produced at the

" ThéAtre desVarietdson Augnst 31, 1836. This play provides
an opportunity for a close observation of a character,

of a type diffecrent from the others in this study. As

with Napoléon DBonaparte the author again brings his read

eYs and audiences back to modern times in this drama
based on the life of the I'nglish actor Edmond Xecan, who
had died just thrce yeesrs before the play wns written,
and whose blend of genius and debauchery seemed to Du-
mas "sublime in itz indecvendence of the social 1aw".1
Edmond Kean, an actor of doubtful parontame,z was
born at London in 1787. IHe made his first stoge appearance
in the role of Cupid in Noverre's ballet of 8ymon, at
the apge of threc ycars.s His early life was very ir-
regular and often he was found in low public houses giv=-
ing rccitations, songs, and imitotions of famous actors,
In 1794 benevolent persons sent him to school where he

displayed unusual talent, but finding the restraint ine-

Viright, A History of French Literature, Now York, 1925
P 699.

Baker, Our 0ld Actors, London, 1878, II, p. 165,

Ibid., p. 167.
Ibigd.
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tolerable, he shipped as a cabin boy to Poptsmouth, FEn-
oountering there a more rigorous bondage, the youth coun=
terfeited both lameness and deafness with histrlonic mas-
tery that decelved even the physicians at Madelra.

IIis unele, Moses Kean,.an centertainer at the Lyceum
Theeter, tdnght him Shakespeare and had him study dancing
and fencing. At the death of his uncle he was Laken un-
der the carce of Miss Tidwell, an ectress who baught him
the principles 6f acting and directed him In a gystematic
study of the principal Shakespcarian characters in which
he displayed bthe originality of his genius by interpre-
tations different Irom those of others. After a few years,
Nance Carey, a disreputable vagabond claimed him as her
son, carryinpg him about reciting extracts from speeches

1
and plays.
Very early the youtih showerd great talent for the

stageswhen only lourtecn yosrs 0ld he played for twenty
niphts a leading rdle in the York Theabter, aprearing es
Hamlet, Hastings, and Cato. Later, rumors of his abil-
i1ties reached George ITI who commanded him to reclte at
Windsor.2 At this early age, he was already glven over
to dissipation.
Tn 1808 Kean married a Miss Chambers, sn actress

eipht years his senior, and tho folloving yenr thelr son

Charles, who was to become a great actor, was born. Dur-

Tbid., pe 169

2 The Encyclopaedia Britannica, Wew York, 1911,XV, pp.705=706
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ing this same year he made a great triumph in Leo the
Gypsy, the first pley of tho celebrated dramat!ist Sher-
idan Knowles, who had vritten the drome especially for
Kean.l Life was not always ffull of successes, however,
and during intervals he_gnve‘cxhibitions of tight rope
dancing and scrved as a sperring partner for a profes-
sional pugilist.2

Kean became femous in Shakespesrian roles, master-
ing the whele range of tramic emotion., He spent three
yeers at Dury-Lane Theater where he was well received.5
A1l men--poets, statesmen, nobles--crowded his dressing
room and were cager to liave him for their guest; but he

evaded the invitations of his aristocratic friends as

t
. L3 4
mach as possible,
The actor made his fivst American appearancéd in New
York 1n 1820, where he was & great success as Richard TIT.
He made a second visit to America in 1825 after he had
fallen into disfavor in England because of an adverse
decision received in a law suit which finally resulted -

In his Yeing divorced from his wife. Returning to Fnglend

he was received with his old favor, but the frequent use

1 Baker, op. cit., p. 179.
2 1d,

5 Ibid., p. 203,

4 Ibid., p. 202.
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of stimulants caused the deterioration of his histrionie
giftas.

In 1827 Kean went to Paris where the French stape
was fettered with classical traditions. The Parisians
did not fully appreciate his natural and imputsive style,
but he fyas congsidered a great succéss.l Incessant drink-
ing was destroying his constitution, but he was still a
success at King's Thoater as late as 1830? Hls last ap-
pearance on the stage wns at Covent Garden, larch 25, 1833,
where he played Othello to the Iago of his son Charles;
during which performence the famous &ctor fell stricken
into the arms of his son. He died two months later,

Dunmas wes strongly Impressed by the acting of Kean
in 1827, and wented 5o make a dramatic worlc based upon
his impresslons of the artist.® This work had boen at-
tempted by Théaulon, a minor author ~ho sometimes collab-
orated with Dumas, but it was so feceble that Dumas was
called in Lo rebuild it.4 Because of hils great admil-
ration for the acﬁ?r, the fanmous dramatist was able to
make a great success snd a drama that wes to hold the
stage for a great many years, A part of the success may

be attributed to the mimetic skill of Frédéric Lemaltre,

=

! $pid., p. 2ol
Ibid., p. 222,
Parigot, Alexandepe Dumas P&re, Paris, 1902, p. 8l.

LB ¢ B

Iucas-DMbreton, The Fourth Musketeer, New York,1928,p.97.
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who in this drama, achleved one of his greatest triumphs.l
This work which attests PTumas'! skill in dramaturgy proved
its long vitality thpough Charles Cochlan's adaptation of

it,The Royal Box, & drama revived as recently as 1928 Iin
- . .

New York. Dunias built his comédy upon an imaginary e-
vent in the 1ife of ¥Kean. The sction is centered around
the actor's performences at Drury-Lane and his friend-
ship with people of all clagses, IHe ia showa %s a fa-
mous actor and a drunkard, whf), becausc of hia personality
attracts people of all classes of soéiety.

First, we ses bthe effect that he has on the nobili-
ty in tho fact that Rléﬁa, the Combessge de Koefeld, is in
love with: him and is dravn to him mainly becauso of hils
artistic ability.B To what extent the nobility esteems
nis friendship 1s seen also in hLiis beinp invited by the
Comte de Koefeld to a dinner at which the Prince of Wales
is also to be a guest.4 The actor attracts equally '
members of the bourgeolsie, Anna Demby tells him that
she had pgrown tired of 1ife, a sense of melancholy scemed
to have happed all of her encrgy, until she was induced
to attend his rerformances at Drury-Lane and,

"eeoClest alors quc j'entendis une VoliXees

Oh!...squi vibra jusqu'au fond de mon coeur...lTout
mon &tre tressaillit....Cetbto voix disalt des vers

Gorman, op. cit. p. 276,
Ibide
Dumas, Kean,Act I, sc. 2.

Ibld., Act I, sc. 3.
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mdlodieux comme jomais Je n'en avais entendieces
dos paroles d'amour comme je n'aurais jomais cru
ue des 18vres humaines pussent an prononcers.es
Mon @me tont entidre passa dans mes yeux et dans
mes oreillese.." 1
and,
",..Jo languissals sams force, sans désir, sans es-
poir; mon sein &toit vide, mén 4me en avail adja
fau:f, ou n'y ctalt pas encore descenduc, 1'8me de
1'acteur passs dans ma poitrine: Je compris que Jjo
commencgais sculcment de ce jour & respirer, & sen-
tir, A vivrel" 2
The sctor is also worshipped by the people of the
lowest type. Ketly the Blonde, dmember of a troupe of
which Kean was formerly a menber has alweys loved and ad-
mired him, and had refused to marry anyonc else because
of herlove for Kean.3 All of his former co-workers
love hime When it is a guestion of finding a godfather
for t he daughter of'le vieux Bob!, someone suggests the
Prince of Wales or the King of Tnpland, but Bob says,
"Mieux que ga: M. Keani"4
In spite of his renovn as on actor, Kean does not
forget these former friocnds. When asked tobe the god=-
father of the child, he consents pladly, and goes o the
tavern, the "¥rou de Chorbon” where the event is to be

celebrated. It is his desire that Ketbty the Blonde be

the gpdmother. His loyalty to his friends is shown in

1
e

e

4

!

pid., Act III, sc. 12.
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4

bid.,Act III, sCe Se
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id., Act II, sc. 2e
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.his giving a benefit performance for'le vieux Bob' who
has been hurt. Pistol, Bob's son, says of him,

- L l -
"In voild, un vral et veritable ami, dans le
bonheur commc dans lec malheur" 1

Kean's loyalty to these peoprle may be further seen
in the fact that at the time of Lhe benefit performance
for Bob, the actor has no money and is himself at the
roint of being dispossessed; he refuses, however, to use
any of the proceeds for himself and says to Salomon who
has tried Lo persuade him to borrow some of the funds,

"La recetto est-clle & moi?....Elle est & ces
braves gens, et tu veux que Jje leur fasse payer
les services que jo leur rends? Cecl est un con-

seil de laquais, Monsieur Salomon." 2
The actor remenbers that these poople are from the
same class of society as he; he does not forgét Als oY
igin, . He wishes to challenge Lord Mewill for using his
name to cormmit a cowardly action, Lord Mewill tells him
that as a nobleman and a pecer of Fnpland, he can notb

fight witl: a rope dancer or acrohat. "he actor says to

him,

"oui, vous nvez raison, il y a trop de dis-
tance entre nous. Lord Mewill cst un homme ho-
norable, tenant & l'une des premidres familles
d'Anpgleterre...Il est vral cue Lord Mewill a man-
gé la fortyune de ses pdre en jeux de cartes eb de
dé% en paris de coq et en courses de chevauXjees.
son blason est terni de la vepeur de sa vie dé-
bauchée, ot de ses basses actimms,...Tandis quo le
bateleur Kean est né sur lec Brdbat du pecuple, a
&t8 exposé sur la place ynbligue ot, ayant commen-
¢é sans nom ct sans fortune, s'est fait un nom

Tbid., ActIII, sc. 6.
2
Ibid., Act IV, sc. 2.
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égal au plus noblc nom, et une fortune qui du jour
odfil voudra birn, pout rivaliser avec celle du prince
royale...Cela n'emp8che pas que Lord Mewillfne soit
un homme honorable et Kean un bhatelenrl...” 1 :
Howevwb)mean,‘in acknowledging his 10w iue. widinary
birth, shows that it is nobt the origin of a person that
is importsant, but his actionm, and the manner in which
he lives with his fellow man.
"T1l est vrai que Lord Mewill a voulu rétablir
ga fortunc au détriment de celle d'une jeune fille
belle et sans défensc;...Tandis que le saltimbanque
Kean a offert protection 3 la fusitive qui cst ve-
nue la lui demander...et qg'il l'en a lajissce sor-
tir pure, ainsi cu'elle ¥ gtait cntree...quolqutelle
it belle, jeune et sans défense..." 2
The actor reminds Lord Mewill that although the lat-
ter 1s a nobleman proud of his name, when hc wants to go
amon(; the common pcople he chanpges his name and uses that
of the same rope dancer and Bufféb wlth whom he has re-
fused to fight, while this samec rope dancer who has received
no famous name from his ancestors is proud of the one that

he has made for himself and does not try to hide it.s

He does not pretend to belong to the nobility, but he is
not the toy of the aristocrats, He shows himself unafradd
in exposing Lord HMewill who wishes to compromise the name

of an honorable young woman}" 4

Dumas portrays the famous actor as possessing two

1 Ibid., Aet ITII, tableau 3, sc. 14,
2
Tbid.
S 1pid.

Ibid., Act III, tableau 3, sc. 1l2.
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Pure loves; the first is Eléna, Comtosse de Koefeld,
wife of the Ambagsade. from Lenmark, She is not his mis-
tress, but nis inspiratiqn, hls muse., fo Kean this 1s
very importqnt, for as he tells the Prince of Vales,

"esollous autres artistes, monselgneur, nous
avons des amours blzarres, et gul ne ressemblent en
rien & celles des autres hommes; car elles ne fran-
chissent pas la rampe; eh blen, des amours n'en sont
pas noins passionnées ct jJalouses. Parfois, i1 ar-
rive qu'tentre les femmes qul assistent habituelle-
ment & nos représcntatlons, nous cn cholsissons une
dont nous falsons l'ange inspirateur de notrc génies;
tout ce que nos r8les contiennent de tendre et de
passionné, c'est 3 clle que nous 1'adressons...
c'est son fme que notre volx va chercher parmi toutes
ces émes...ce n'est plus pour la réputation, pour
la glolre, pour l'avenilr que nous Jjouons; clect
pour un scupir....pour un regard,.,..pour unc larme
d'elleo" 1 :

To the actor it is necessary that thls muse of in-
splration be a noble lady, for them this llterary and mys-
tic love may inspire nobllity in his art equal to the no=-
b1lity in her blood. This love means so wuch to him tha
when he suspccts Eléna of tefng in love with the Prince
of Wales, he becomes almost insacne, adresscs a lonz ti-
rade agalnst the Prince, and 1s unable to continue his

[»]
& .
performance of Romeo and Jullette. However, when he is

convinced that Eléna 15 no longer faithful tc him he be-
stows his affectlon upon Anna Damby vho has always loved
him, and decldes to marry the latter and accompany her to

Ly

New Yor'lc.'5 Amna now 1is everything to him and he says to her

1 Ipid., Act IV, tebleau 4, sc. 6.

© 1p1d,, Act IV, tableau 5, sc. 2.
g .
Ibld,.,, Act V, tableau 6, sc, 11,



63

and to Salomon,

"Ahl Vous 8tes mes deux seuls, mes deux vrals
amisl" 1

Kean thinks that a preat artist in spite of great
achieveucnts, obrilliant glory, and mumerous loves, is from
tihie to time isolated from all other people., 1In this Du-
mas makes of him & typlcal romaniic hero--alonec, different,
isolated because of his genius. He tells Salomon,

"geeJe feral praver ton nom en lettres d'lor

sur ma tombe, et l'on seura que Kean n's eu que

deux amlsg, son lion et toi.," 2

The actor believes that since he has knovm how to
please his audiences day after day, he understands human
nature thoroughly; hec belleves that he is a clever and
subtle psychologist. When he scees that the idea of mar-
rying Lord Mewill friphtens fnna Damby, he thinks that he
has immediately discovered the cause, end he says to her,

"Leontez~moi, car je vais ellor au devant de
VoS paroles..e.de vais lever un coin du voile sous
lequel vous cachicz votre secret,.e.liabitud, comme
nous le sommes, nous eutres comédiens 4 reprdduire
tous les sentiments humains, notre etudc continuelle-
dolt étye dtaliler les chercher au plus profond de
la pensee....Eh blen, j'ai cru lire dans la v3treo..
pardon iMisg; si je me Lromroe...que votre haino pour
Lord Mewill,..vient d'un sentiment tout opposé pour
un autre." 3

But his insight stops there; he does not see thot 1t is

of him that Miss Damby is enamored, not even when she ad-

Ibid.
Ibid., Act IVm tebkeau 8, sc. 1&.
Ibid., Act III, tableau 3, sc. ll.
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mits thatlshe does love another, and that she 1s powerless
becanse she has boecn dragpged Into it by a strange fa-
tality which no woman could resist?l Nér does he éeem
to realize why Anna 13 so anxious to leave for New York,
"dans un seul but, et avee un seul espoir”.z Probably
his fallure to dotect Anma's affoetion for him is due to
the fact that he is so mich enamored of Tléna.

Kean firmly bolieﬁos that disorder asnd genius go
hand in hond, that there is no genius without disorder
and that there is g necessary bond which wnites the two,
Therefore he tries to prove thab his custom of freouent-
ing questionable taverns csn augment his gift of under-
standing and interpreting his roles.

"esslMals, que voux-tul Je ne puis en changer!
I1 faut qu'un scteur comnaisse toubes les passions
pour les bien exprimer. Je les &tudie sur moi-m@me.
C'est le moyen de les savoir par coeur." 3

Salomom tries to convince him that he should hrve more
system in the managcment of his affai¥s, thet they lack
order, but Kean replies,

"Avoir de l'ordrel...C'est cela, et le génie
qulest~-ce au'il deviendrsa readant que j'aurai de
ltordre?,.,.0hd si Dieu m'avait donnd cette honorable
facultd, je seranis d cette hsure marchand de drap

dans 1la Cité et non marchand de vers A Covent- Gare-
den et 3 Drury-Lane." 4

» W o =

Ibid.
Ibid., Act Vg tableau 6, sc. 5,
Ibid., Act IXI, sc, 2.

Ibid., Act IV, tableau 4, sc, 2,
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Because of his artlstlic temperament and romantic
nature Kean has strange ideas concerning critics; when
they pralse him, he thinks that they are being just,

Any unfavorable criticism against him 1s due, he belleves,
to thelr Inability to appreciabe art,

"esoVous ne connaisscz pus nes journalistes
d'Angleterre, lHiss...1l ¢n cst qui ont comprls leur
mission du c¢dté honorablc, qui sont partisans de
tout cc qui est noble, ddfonseurs de tout ce qui
est beau, emirateurs de tovt ce qul ezt grand,.,.
Ceux-1d, clest la gloirc de la presse, ce sont des
anges du Jugement de la notlon.el.slMels, il en est
d'autres, ¥lss, que ll'impuissance de produire a
jetés dans 1la critique....Ceux-12 sont jaloux, 1ls
flétrissent ce qui est noble....11is ternigssent ce
qul est beau....ils abalssent cc qui est grand!,.."
Dumzs shows Kean the actor in many moods; he is por-

trayed as drunk after an evening with his rowdy friends

( .
at theTrou du Charboﬁ& almost insane when he thinks that
the Prince of "alcs has replaced hiwm in the affections of
Lléna; sublime in saving the honor of a voung girl; ironi-
cal when he attacks the false principles of the nobility;
In fect he 1s showvn In all the mocds of an artistic tcmper-
ament.,

In this drame the author found little need to change
the ldeas of the riographers of his hero, yet being the
dramatlic artist that he was, 1t was necessary that he make
some Inventlons, The sctor, in real life, was not insplred
by the love of a great lady, as Dumas makes hils hero. At

the time of Kean's performances at Drury Line he was mare

ried, There was an affalr in his 1lifec in vhich he was in-

1 Baker, op. cit., p. 213-215.
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volved, but Lthe womon was nobt of the type that could gilve
him mich pure inspiration, nor was Kean reslly in love
with her.l This wes one c¢f the saddest eventsin his life
because of the unfevorasble publicity of Lhe papers and
his divorce from his wafe which resulted. Dwnas gives bto
this liaison the viewroint of the TFrench and makes Kean's
life rescmblc thet of a Rrench Romanticist,

The dramatist remains very close to the portreyal
of the bilographcrs when he shows Kesn as an intimate
fricnd of the nobility and the rabhle, Iie is portrayed
as & link between gocilal extremes, & man carousing in the
"Irou du Charbon" with questionable friends, then mingling
with the aristocracy, defying Lord Merwili, making pas-
sionate love to the Comtesse de Koefeld and.finally in=-
sulting the Prince of Wales from the stage of Drury Lane.

The intripue and its dénou?nc—:nt are the inventions of
the irogination of Dumas. Eléne has visited Kean in his
dressing room, and while therc has droppred a fan, a gift
from the Prince'of‘Wales. The fan is found therc a few
minutes later by the Comtec de Koefcld who, along with the
Prince, visits the zctor. Thc action tends more to & tra-
glc ending by Kean's t¥Pede against the nobility repre-
sented by Lord Mewill and tlhe Prince of '/ales. To com-

plicate mattors further, Eléna comes to Kean's "loge"

1
Bak:er’ OE. Cit.. Po 213"215.
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the next day to tell him that she no longer loves him,
and while she 1s tihere her enraped lmsband comes Lo chal-
lenge Kean to a duele It was herc thnt the suthor had
to rely upon his creative ivapina-ion Lo save hic come-
dy, and he does so with ingenuity. Iwerybody ia cxpect-
ing a trogedy, The (omtesse 1o hiding in a cabinet; the
Comte comes to chnllenge Xean, officera comc bto arrent
the latter., A lad¥?'s honor is sboult %o be compromised,
Kean will rerhaps be killed in She duel with the eonbe
or imprisoned because of his demmeiation of the nobility.
The dramatist, however, after leadings his sudicnce to a
high state of tenaencss has a surprisec in store. The
Princc of Vales saves the situation by arranging an ex-
cape for Eléna whom he has scen enter the actor's dressing
room, 4dssuming the blame for iLhe fan that he had seen the
tomte pick up, =mnd having Kean's sentence chonged to
banishment for one year. Kean 1s relieved when hec knows
that Fléna has been ssved and he is froc Lo merry Anna
Damby ond asccompony her to America, The solution at first
seems almogoh impossible, but it s the one that the drame-
tist gives to Lhe gituation and seemed Lo please because
of its melodramatic surprise,

Dumas was attracted to Kean after seeing the achor
prlay in Paris, but probably there wss something in'the
lifle of the artist which interested the dramatist also.
Dumas, hiﬁself,:lived & gomewhat disordercd life, &l

though vot of the same type ms that of Kean), and out
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of this disorder genius éeemcd to grow. He has his hero
Say that disorder %o necoassey o accuaint the actor
with the foles that he iz 5o ploy ent Lo give &o them an
interpretssion more nearly perfeet; Inmae found plots for
gome of his thertricel productions ‘n his discedered 1ife.
Mhere weg snobher someviict ranlapgous clveumstance in the
lives of :the two men. Kean vas scparnted fron his wife;
and hias son vhom he loved denrly preferred to spend most.
of his tire with hia mother. Dumes, too, had a son
whom he loved, and, elihourh the latter spent mmelr of his
ine with bis sllustrious fatier, he preferred the company
of hils mother.

Kean with 1:3g criotionel nainre ant romentic feeling

]

of beins alonc and misunderstood, was an i°cal subject for
a romantic drama., Dumas rcfachions him into & Frenchman
who studied Lhe cffects of human pessions on himself in
order to represent them with ridelity 'n the world of the

theater; a preat actor whose genius secmed to be born out

of disorder,



CONCLUSIONS

One of the innovations mode by Alexander Dumas pére
on the Frenc’: stage was the historlcal drama which he in-

stituted with his presentatlon of Henrl III ct Sa Cour, In

this and the other historical producticng which followed, he
showed great talent in the molding of the charccter of his
heroes, ;cnerally persons representing important opochs in
history.

Iis historical charxzcters were taken from no single cra
in history; they range from the fifteenth to the nineteenth
centurics, Probably this 1s due to the wealth of material
avallable at the time of his writing. IHe was as unlimited
in his suvbjects as in the number of his works; he treats
‘people from the lowest to the highest classes of soclety,
from the common people to kings end empecrors, Ilis herces
are not confined to one country. It 1s but natural to ex-
pect thie majority of them to be Frenchmen: Saint-légin,
Charles VII; but he has represented Englaﬁd, Kean; and Cor-
slca, Napcleon Bonaparte, as well.

The sources of materlal used by Dumas were as varled as
the subjects themselves., They include chance rendings 1n
salons, accidental glances through lémeires and actual cone-
tact with lives that appealed to him, The material acquired,
he then made use of hig vivid imagination to produce a work
that was often interesting.,

Dumas had no set method by wl:ich his plays werc con=
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structed., The majority, howecver, werc romantic and in
proge; but they vary In form from the mclodramatic llenrl IIT

et sa Ccocur to the nearly classic Charlecs VII €hez Ses Trands

Vassaux., In length they range from the usuel five scts con-
tainin: ag meny btobleanx to the six acts and twenty-three ta-

bleaws: of Napoléon Tonanarte,

As the sntrheor hed veed ne one wethod in selectin: his

U

subjects, satheriry weoterlal nnd in constructingy his drama,

“

-
13

he hoad no fixed Torm fv vhieh Lo 20ld hisg cheor:cters., In

Ienri TIT et s2 Couvr ¥We makes Mils Yero & wman almest imknown

in history, = man about vhom history has told us 7er; little

othcr than the! he olons fa verite of the !lhg, In

s}
[
-y
L
<
S g

love vith the Tuchecsce de Grnise. Dumas allows hiw to remsin
the Yino'e faverite and the Jfuchesce's lever, bwht he ocs

a 1ittle furtrcor than ristory., fe porirays hiwr as a wise
counselleor to the weak rwl:r, end e man wvho can be just, po-
litically, to his rival In love. [he -death of Saint-Mézin

as described bty history was not dramatic enourh tc please
the avthor, hence, he substitutes the death of anotier court
favorite, Pussy d'Ambeilse,

Dumas did not always make such ;reat changes in the
charceter, of his heroes. lle nives te Napnleon Bonaperte the
same tralts, denives and actisng that history has attributed
to the rreat general, In this case he was not workinﬁ with
a slngle event in the 11fe of a wan but 2 vericd whilch

covered thirty years. 7The dramsa is thusg a sketch of the man's
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ambiltion, hopes, accomplishments and sorrows durlng this
time. The author must show his creatlve genius, hence, his
Imagination creates the role of the Ingllish spy vho plays a
more or less Ilmportant part in the drama end in the 1ife.of
the hero., Dumas 71d not like Iapoleon but he had to admire
the man's personality and career. Thc hero is drawn as he
really was and the author leaves 1t to hils readers or audl-

ences to determine the merits or demorits of the man,

-t

Eth Charles VIT €her ges Grands Vassaux, Dumas reverts

to a polley slightly sugsestive of his Ienri IIT et so Cour,

The character of his hero was not exactly as he would de-
sire 1t; thus the avthor's imagination must create for the
men diffcrent qualities, In the beginning he follows hils-
tory very clescly picturing the king Interested only in
hunting and the happliness that he finds with his mlstress,
and entirely unconcerned about the condition of his country.
But France must be saved and 1t will be more effective if
the carefrece king should be at least a part of the means by
which this is accomplished. le, therefore, makes the king
realize hls duty towards his country snd become desirous of
seving his pcople even at the risk of his own life,

All of‘thc historical works of Dumas pdre do not ond
tragically.. In Kean he has glven an amusing comedy which
shows the ingenulty of his lmeginagion., Ic presents the
actor Xean as he was In real 1ife, but the author invents
sltuationste bring out more effectively the qualities at-

tributed to Lean Ly hls biographers., He lmagines that these
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things could have ha;pened to the artist, and, so close-
ly are they woven that the audience imagines so too. He
gives us his idea of an Englishman, but it is an English-
man refashicvned into a Frenchman.

Dumas' plots lead to a logical dénouement. Even in
Kean one can foresee the conclusion, although at times one
wonders just how the dramsatist will attain 1t. We know,
however, that it is to be a comedy, and Dumas! solution is
acceptable.

Few or ,robably none of the historical works of alex-
ander Dumas are known today. This is due to the fact that
each hero so regresented his era that he can not be applied
to another; thus, the dramas lack universal apgpeal.

Dumas used no one method in selecting material for his
dramas, in forming these dramas, nor in molding the charac-
ter of his heroes., His desiré being to amuse and' to inter-
est his audience, he made use of any means that his imagil-
. nation suggested. He preferred action to the psychological
study favored by many of his compaﬂiots; and therefore, in
his plays one finds a complete mastery of stage technique,

but little of the penetration of a Shakespeare or ¥oliere.
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